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CMEJIOCTTA OA CE rNnPOTUBOINOCTABVM
HA CTATYKBOTO

JOKaTO ce onunTBamMe Oa&a Kanmbpumpame YyCeLaHVATa,
MNCITNTE N HYBCTB&aTa CUN KbM MONNTUNHECKUS
KKOHOOMWHWMYM>», OyM&a, 0obpe 3aMacCKupasia ce

KaTO Npv aKTUBHO MeEpornpuaTme, MOLWHN TedeHus
HaBMN3&T B HaLW&Ta reononmTrdecKa OeNCTBUTENHOCT
— TedeHVsa, KONTO HU TI&aCKaT KbM OCHOBHUA MPUVHLAM
H& COBCTBEHOTO HUV CbulecTByBaHe. HO TO4YHO B TO3U
OCHOBEH MNpUHLUWM, B CIIOXHNTE MOMEHTU, KOUTO
N3NCKBA&AT ACH& MNMOCOKa 1 06, MOopasieH KoMnac, Hue
ce CHbrnbCKBaMeE CbC CUTHO OBLWeCcTBEeHO pasaeneHuve,
H&MN&araHoO OT MPOoNaraHOaTa, BOMHUTE, MeaumiTte m
TEXHOMNOrMHYHNTE MaHUMNYyNaunn.

ToBa npexmBaBaHe Ha CH/TbCbKa, TOBa yceuwaHe,

4ye He CMe B CbCTOAHME O& Ce cnpaBvM v
pasbepemM KaKBO Ce CliydBa OKOSO Hac, HN Kapa

0&a ce 4yyBcTBamMe 3arybeHm m HecrnocobHm oa ce
opuneHTmpame. HopmvaTrBHaTa 06BMBKa CAKaLl Be4ye
Cce e npeBbpHana B HENPOBVIBAEM Crion, B 3HAYNTENHAE
npe4dyka 3a HeobXxoomaTa NPoMaHa, 3a paspylaBaHe
H&a YCTEaHOBEHNTE CUCTEMU N HOBEKOHEH&BUNCTHN
noeonorvn.

CTaTyKBOTO BCE NnoBede ce OTKJIOHABa& OT
KONMEKTUBHATA CUMNa N CEe BPbLUG KbM 3aTBOPEH&aT& CU
n yKpeneHa dopmMa. ToBa OTKIIOHEHME Ce CTUMYIMPa&
OT naen n yeexxaeHums, OT KOUTO HUE XErnaem Oa ce
ocBob6ognm.

HawnTe «nonmMTr4YecKnM Tena n ymMmoBe>» MNPEeMVHaB&AT
npes3 NOCTOAHHV BbHLUHW N BbTPELIHN TPaHCHOPMaLNU,
B NMOCTOSAHHO TbPCEHE H& HOBUW MbTULLG U PELLEHNS,

HO TPABB& BUMH&IM O& CU 3a0&aBaME BblMPOCa KaKBU
Ca PaKTopUTE, KOUTO MOraT HEYCETHO A& HU BKapPaT
B HEBUOVM KaMNaH N O& HW HaMNPaBAT XepTBa Ha
pasgeneHeTo. CTpaTervsa, 3adBKBaHa OT PasfvdHAn
NONMNTUYECKU CUMA C MNOMOLLT& H& USMaMHUMA UM LWAT,
KOMTO Ce OnNMTB& O& Ce CaMoMaeHTUDVLMPEa Ypes



nosn, paca " NonTnHEeCKM CTaTyC. TpabBa ACHO Oa
OCb3Ha&aEM, He Ta3UM TaKTUK& HU NpaBu Cnabun n Hakpada
HaMNb/IHO KOHTPONMNP&aHN. 3aTOB& HME CME roToBuv O&
npuemMemM MNPUMHUMNNNTE H& TEXHOKPAaTCKUMA KOMYHN3bM

n 0a gagemMm Bb3MOXHOCT H& apTUCTUTE O& N3PpasaT
CBOUTE MNPO3PEHNSA 3a& NHHaTa M peBOMoLA.
VIsHeHaoBawWwoO MHOMO OT Te3M MNPO3PEHNS CEe OTHAaCAT
[0 CTPYKTYP&aTa H&a cemMencTBoTo. [opu B AMHAMUKATE
MEXOY PasfN4YHNTE NMOKONEHNS 1 OWe noBedYe BbB
BPb3K& CbC CbBPEMEHHOCTTa HVE BCE OlWe OTKprBaMe
noeaTtTa 3a orpaHn4deHmeTOo. HanaraT ce onpeneneHn
rpaHnL, PaMKM, KONTO ornpenenaTtT KaK dYHKUMOHMPS&
«ngeanHaTa» CemMelriHa CUCTEMa, N TYK ce ABABa
B&)YXHOCTTa O& pa3bepemM 3Ha4YeEHMETO 1, 3a O&a MOXEM
0a g npomeHnMm. Bnxme nckannm ga npegcraBvM Tasun
N3noXx6a KaTo ,,CEMENICTBO", B KOETO BCUYKM YneHoBe
obuTtaBaT egHa Kblla, 4aCT OT poaoC/IOBHOTO M ObpBO,
& TBOpP6BUTE HAaCUNLWET MPOCTP&aHCTBOTO U noadYepTaBaT
B3aMOOENCTBMETO 1 B3aVMO3aBVICIMOCTTaS MeXXay
obutaTennTe. KblaTa CMMBOSIN3NPa O6WeCcTBOTO

N BCUHKWM HEroBuv npecedyHm Toudkun. OparmeHTunTe B
KbLL&aTa NOBaT OT PasdH NSTOYHNLW 1 NpeacTaBaT
«HECbL3HaB&aHOTO», NMOTOK& H& MWH&M0TO, KOETO

Ce CnvBa C HalwnTe BbTPELUHN MpexxmBaBaHna
HaCTOAWETO.

1 He Ha nocnegHo MACTO, BE3KPaHUNAT NPOoLEeC Ha
pecTaBpauna Ha KbllaTa, KOUTO € VHOVK&TOP 3a&
6bOely, O0T3BYK, 3& MPOMEHN, KONTO A& OKa3BaT BAVAHME
K&KTO BbpPXY H&AC CamMunTe, TaKa 1 BbpXY 06WeCcTBOTO.
HawaTa Kbla 1 HEeMH&aTa rpagnHa Ca CbTBOPEHM

OoT Mnaan, 6asvpaH B Borrapmna apTncTn, KOUTO
nocaBaT CeMeHaTa Ha CbMHEHMETO N H OaBaT XpaHa
38 pasMICb 08/ CTaTYKBOTO HE € HMWO noBe4e

OT N3NNWH& KOHCTPYKUMA Ha obLllecTBeHaTa HOpMa,
mnadepnana cebe cn. HopMa, KOATO HMEe CMATaMe, 4e
TpabBa Oa&a 6bOoe OCrnopeHa.

BH1MmaHme - B enoxaTa Ha rfobasiHoTO 3aTornsaHe, ako
rpagnHaTa 6bOe ONnoOXXapeHa, UanaTa peKonTa we ébaoe
3arybeHa...



DARING TO DEFY THE STATUS QUO

While setting our senses on the political condominium,
drafts and forceful currents that take us back to the
spring of our own existence.

Right at the core principle that we gaze, states that
everything that happens to us is in mere relation to our
own calling, projection, and perception of

the world.

At complex times in need of direction and clear
orientation we are dealing with strong societal division,
brought to us by propaganda, war, media, and
technological manipulations. The blind date
experienced as present, lost, unable to orient. The shell
of the norms has gotten thick and hard to pierce

from outside. The status quo, a definition of the
‘commons,” defers itself from the power of the
collective, regaining an amplified proportion, prompted
by ideas and beliefs, we want to unleash and set free
from.

Our “political bodies and minds” navigate through inner
and outer spaces, constantly resetting the strive for
break through, but what are the tools?In

this invisible trap, we have become victims of the most
dangerous strategy of the evil cooperation behind our
governments, forming a fake layer of the protective
shield, that overidentifies with gender, racial, sexual
and political statuses. This instrumental mechanism

is exactly the tactic of division of populations, large
groups of people, making societies weaker and finally



entirely controlled. One foot inside technocratic
communism, we invite the artist to think and exhibit
their insights into the personal revolution.

To my surprise, a lot of reflections address the
construct of family. Its power dynamic between
generation and its specific zeitgeist. The narrative
clearly expressed in the notion of the constraint that
defines a perfect family constellation and the deep need
for understanding its importance.

We would like to think of this exhibition as a family,
where all the members inhabit a house and are part of a
family tree, and the works are contributed

to the arrangement of the house.

The house as a representation of society at large and

all its intersections. The fragmented pieces inside the
house, coming from different places. The “unconscious,
taken by the stream of the past, subjected by the
‘emotional interior” of the present.

4

And last, but not least, the neverending “restoration” as
a sign for the future reverberation.

The garden created by the Bulgaria-based emerging
artists is full of seeds and food for thought that strongly
state that the status quo is nothing more than an
unnecessary construction of societal norm that has
exhausted itself’ and others along the way and needs to
be defied.

Alert - In time of global warming, if' the garden is
burned, there will be no harvest...
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BosHa AnexkcoBa
L,rnacTtmacosuTe Hme”, 2023, Bnaeo
NHCTaauma, CMeceHa TexXHuKa, 28 x 50 cm.

VIHCTanaumaTa KPpUTUKYB& NOEeATa 3a BOOHW Terna KaTo
KODWV 38 BOKIIYK KaTO MNOKa3Ba MpUrpOoOHNA NEensaK
3aaylweH B Npo3padHa nnacTmMaca, 3a Oa OEMOHCTPpUPa
6aBHaTa arpecusa Ha rnobaHOTO KOHCYM&aTOpPCTBO

C HEroBuUTeE BEYHN MaTepuan n TAXHOTO 4YecTo
npucbCcTBrE BbB BOoaAUTE. OUNMbT BU3YATN3NPE MbX,
KONTO pacTe BbpXY MNagHas10 ObpBO B KOPUTOTO Ha peKa
CTpyma, HO B ObfBoOKNTE CHMN BOOWV Ce 3abenasBa
nNaBawWa rnMnacTMmacoBa TOPOUYHKa OT CYNepMapKeT,
KOSATO 3anfawBa pedYHaTa €KOCUCTEMa& CbC CaMOTO CU
npucbcTBme. CTpyMa € npeBbpHaTa B NoaBVMKHO OEerno 3a
oTnaabun npes nocnegHunTe 5 roavHM, TbiA KaTo
BOKNYUNTE HECTO MOBaT OT NOMalKaTa peKa BaHwumua

B KiocTeHaonn n MHOXXEeCTBO OAPYIM HE3&aKOHHV CMEeTULWS,
3aMbPCABAVKM BOOHVTE MbTUWE Ha CTpymMa, KOeTo
HapyLwaBa eKonorndHma banaHc Ha CpegmnsemMHo Mope.
MSKYCTBOTO Ha ANEKCOBa MMa 3a& uUern Oa NMoKaXke
CMEWHOCTTa Ha Ta3nm eKONMOMMYHa KaTaCTpoda.



Boyana Aleksova
“PlasticUs”, 2023, video installation, mixed media, 28 x 50 cm.

This piece confines the natural landscape in suffocating
transparent plastic to highlight the slow violence of global
consumerism with its everlasting materials and their frequent
presence in waterways, criticising the notion of river as waste
disposal infrastructure. The footage shows a serene scene of moss
growing on a fallen tree in the river Struma, but a detailed look
into the deep blue waters uncovers a floating supermarket plastic
bag, threatening freshwater life with its mere presence. This

river has been a subsequent waste depo over the last 5 years with
rubbish frequently incoming from the smaller river Banshtitsa

in Kyustendil and numerous other illegal landfills along the river
banks, polluting Struma’s waterways, which in effect infuses the
Mediterranean with waste. Aleksova's artwork aims to emphasise
the urgency of this environmental catastrophe.
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AHTOHVH Bylun
"Hnwo He ce cnydsawe’”, 2022, rvnc, ObpBeHn
mebenn, obyBkn, 50 x HO x HO cm.

KoKTeln MoMnoToB, MOMNTVYECKa ECTEeTVKa B U3KYCTBOTO. “He
narapa” va 3a uen Oa oTpasnm onpeneneH napagoxKc Ha
MOSINTUYECKATa ECTEeTUKa B N3KYCTBOTO. Hpes 3amaHaTa Ha
rmnca ¢ 6eH3NH CaMaTa CbLHOCT H&a TO3U CUHO CYMBOSINHEH
o6eKT npeTbpnaBa dyHOaMEHTaNHa TpaHcdopmauna. OT
OpPbXXME 38 BbOPbXEH BYHT KOKTEeWnbT «\\O/fIoTOB>» Ce MpeBpbLULa
B MIHCTPYMEHT 3a MUCIIOBHa 1N KOHUEeNTyaHa npoexkunda. OT
eKCcrnnosviBHa 60Mb6a TOW Ce MPeBPbLLa B HEBUHEH apTedaKT,
npencrTaBeH B OrpaHNYeHmMs KOHTEKCT Ha

CBEeTa Ha N3KYCTBOTO. Tasnm TpaHCHOopMaumMa pasnimTea 3a
CUNaTa Ha OeNCTBME H& M3KYCTBOTO, KOETO MMa 3a& uen mnm
npeTeHavpa s 6bae noIMTUYECKO, 3a HeroBaTa

CyeTa, NoOHAKOra 3a nvuemMmepre, HO CblO TaKa M 3a HeroBaTa
Cuna, 3a CNOCOBHOCTTa MYy O& NpeansBuKBa O0ebaTv U

08 nopaykana AManor, 3a KPUTUYHOTO MY M3mMepeHune, 3a
HanaoaTenHMa NN NogpvIBHNA MY &CMEKT U B KPalHa CMEeTKa
3a HeroBaTa HeOHXOoAMMOCT. KaTo CBOEObpa3Ha CaMOKPUTUNYHEG
CKYNNTYpa «He mnarapsa» MoXXe A& Ce pasrnexna KaTo NoKaHa
38 MEeTadopUHEH «N3BOP H&a OPbBXXME>» N MO TO3U HadMH NoCcTaBs
nMoA BbMNpOC pPanKaimamMa, HaCUINETO, KaKTO N KOMMNPOMUCE,
MOAYVIHEHVETO, CUMYIaKPYMa, CNeKTaKbra.

B KpaliHa cmMmeTKa ,He narapsa” He € HUWO noBeYe OT enHo
6e306maHO NponsBeneHe Ha M3KYCTBOTO B CaMo3analBaHe.

"He mnarapsa”, 2023, CTbKNeEHa BbyTUnKa, rvnc,
XapTma, 30 x 20 x 10 cm.

"Hnwo He ce cnydBawe” e CKynnTypa, pesynrtaT oOT
nbpdopmMaHCa “"Hunwo He ce cnydBa”, 6a3npaH Ha TEKCTa Ha
Mon Nadapr «MNpasoTo OAa 6boew mbp3envs>» (1880), KOMTO
6ewe npencrtaBeH Ha decTmBana Sofia Underground 2022,
Mbp@dOPMaHCHT Ce CbCTOEWE B TOBa & 3abuva OBaTa CUN KpaKa
B rmncoB 650K, Npean HaKpaa Oa ce ocsBobonda. Ta3um CKYNTypa
€ NPencTaBeHa KaTo alieropryHa BKaMEHENOCT, CBUAaETEN

H& eOHO OTYY)XO&aBalo MUH&aM0, OT KOEeTO Buxme ycnenn na

ce emaHuvnpame. "Hmnwo He ce cnydBawe” e NnokaHa Oa

ce 3aMNCIM 3& ECTECTBOTO U TEXECTTa Ha YCNOBHOCTUTE,
HAJIOXXEeHV OT CUCTEMa&aTa Ha MoTpebneHmne, CBpbXNpon3BoacTeBo
" nopo6BaHe C TpyA, B KOATO XVBEEeM, 1 Oa&a npegedviHpave
HeHTEe LUEeHHOCTU, 38 08 CU BbPHEM KOHTPOM& HaO Hau-LeHHWA
HN 08P - BPEMETO, KOETO HU € O&aOeHOo.



Antonin Bouchy
“Nothing Was Happening’, 2022, plaster, wooden furniture,
shoes, 50 x 40 x 40 cm.

Molotov cocktail, political aesthetics in art. ,It Doesn’t Burn® aims to reflect
a certain paradox of political aesthetics in art. By substituting plaster

for petrol, the very essence of this highly symbolic object undergoes a
fundamental transformation. From a weapon of armed rebellion, the
Molotov cocktail becomes a tool of mental and conceptual projection.
From an explosive bomb, it becomes an innocent artifact presented in the
restricted context of the art world. This transformation interrogates the
power of action of an art that aims or claims to be political, its vanity, its
hypocrisy at times, but also its strength, its capacity to provoke debate
and generate dialogue, its critical dimension, offensive or subversive
aspect, and its necessity, eventually. As a sort of self-critical sculpture, «It
Doesn’t Burn» could be seen as an invitation to metaphorically «choose
your weapon» and thereby questions radicalism, violence, as well as
compromise, submission, simulacrum, spectacle. ,It Doesn't Burn®is, in the
end, nothing more than a harmless work of art in selfcombustion.

‘It Doesn't Burn’, 2023, glass bottle, plaster, paper, 30 x 20 x 10 cm.

“Nothing Was Happening” is a sculpture, result of the performance
“Nothing Is Happening’, based on Paul Lafargue’s text “The Right to be
Lazy” (1880), which was presented at the Sofia Underground 2022 festival.
The performance consisted in casting both my feet in a block of plaster
before finally freeing myself. This sculpture is presented as an allegorical
fossil, a witness to an alienating past from which we would have managed
to emancipate ourselves. “Nothing Was Happening” is an invitation to
reflect on the nature and weight of the conventions imposed by the
system of consumption, over-production and enslavement by labor in
which we live, and to redefine its values in order to regain control of our
most precious gift, the time we are given.



MY BPE3YHEK
MITCH BREZOUNEK
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My BpeayHeK
« Haprune », 2023, aKpui BbpXY
nnaTHo, HO x HO cm.

« OBpbCHaT », 2023, aKpWU BbpPXY
nnaTHO, 25 X 20 cMm.

« Hag medtaTta », 2023, aKpul BbpXY
nnaTHo, WO x HO cm.

bBe3 nmve, 2023, cTpaH4YHO ornenano
H&a Kona, akpun, 29 X 15 x 29 cm.

ViMa NMbT KbM CTpaHaTa Ha MedYTuTe, & PUCYBEHETO MOXe A& 6bae
H&4Y&a/10TO, C KOEeTO A& Ce MPoKapa To3u MbT. CUueHaTa e TuXa

N CMOKOWH&. MNOMEHTBLT, B KOWTO TAMOTO CE U3AYBa W CMNyCKa C
Bb3OVLWKY, 0ePOPMUNPENKIK CE BbPXY NMErnoTo. ToraBa MOAENbT e
OB6bPHAT KbM CBOA OBEKT, MeaKaTa, KOATO Ce NpeBpblua B Nensak.
B ppyra Bb3gvWKa MbKaTa HMY OT M3NagaHeTO B KOWMap Ce CKpYBa
noa nernoto. M\vd npefnaBa yCewaHe 3a BbTpeweH Mp B OBa&
CIOPpPEaANNCTUNYH MOMEHTE&, CLUEHNTE HU NpenaBaT yCelagHe 3a
6e3TernoBHOCT, KaKTO OBaMaTa repovl ce CbenHABaT, OOKaTO Ca B
neevTauva. lgeata 3a CTpPaToCHEpPHO CrNOKONCTBME CEe OCbLUECTBABA
N HV OCTaBA B NO3VLUMATA Ha BO&AMOP, CAKALW MOXEeM O& BUOVM rnpes
KPUCT&aTHO Kbribo.

Mitch Brezounek
“‘Shisha’, 2023, acryl on canvas, 40 x 40 cm.

“‘Shave”, 2023, acryl on canvas, 25 x 20 cm.
‘Over the dream”, 2023, acryl on canvas, 40 x 40 cm.

Untitled, 2023, car side mirror, acrylic paint, 29 x 15 x 29 cm.

There is a path to access the land of dreams, and painting can also be the
paving stone of this path. The scene is silent and peaceful. The moment
when the body swells and deflates with sighs, so that it is deformed on

the bed. The model is then facing its subject, a landscape which becomes
scenery. In another sigh, our anguish of falling into a nightmare is hidden
under the feet of the bed. Mitch transmits a feeling of inner peace

In two surrealistic moments, the scenes transmit to us a sensation of
weightlessness, like the two characters coupling while in leviation. The idea
of stratospheric calm takes place and leaves us in a position of voyeurism,
as if we could see through a crystal ball.
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AnaHa ByHKVH
"TMposan”, 2023,
ornTaneH NpuHT BbpXy nnaTHo, HO x HO cm.

"Kbla BbB dOPMaTa Ha copue”’, 2023,
ONrnTaneH NnpuHT BbpXy mMatHo, HO x HO cm.

"MakaTa € HeBuHHa"”, 2023,
ornTaneH NpuHT BbpXy nnaTHo, HO x HO cm.

"TTHezpno”, 2023,
ornTaneH NpuHT BbpXy nnaTHo, HO x HO cm.

"Exo"”, 2023,
ornTaneH NpuHT BbpXy nnaTHo, HO x HO cm.

"MakaTa € HeBuHHa"”, 2023,
ONrnmTaneH NpuHT BbpXy nnaTtHo, HO X HO cm

"T'NacbT Ha N3rybeHoTo geTe” e »XMBOMMCHa cepua Ha OuaHa
BYHKVH TEMaTn3VpaLWa HEBB3MOXXHOCTTa 3a BPbLUAHE KbM
NMnOBP&aTHMN MOMEHTUN Ha TPpaBMa N KOHDITUKT KaTo onuvT 3a
paspeweHmne. XyooXKHn4KaTa TeEMaTn3npa OEeTCTBOTO KaTo
nPM3paK, obnTaBaLll, HACTOAWETO nog dopMaTa Ha CroMeHn

N CeMEeNHN BMacTOBU OTHOLWEHVA dOPMMPELLN HACTOALWLETS
TpaBMMPaHa NepCcoHa.

C paboTaTa Cn BbpXY POTOrpadun OT INHHNA CN apXB ByHKVH
HV MNOK&3B& BCbLWHOCT apPXUTEKTOHUKETES H& KOHPIINKTE, EXTALLS
B CMy4YBaLWOTO Ce MOKPaM CHUMKaTa. TaKa TA M3nara eavH
6Ee3KPAarHO NNYEeH 1N CblueBPEeMEHHO MO3HAaT MOMEHT Ha BpA3BaHe
(punctum no BapT), HAArP&aXXAaKN MO C XNBOMC BbPXY
HoTorpadPnnTe N TaKaBa BObXHOBEH& OT OCTaHanuTe emMmounn.
C TO31 CV NPOEKT Ce TEMaTU3NPE NPas3HOTaTa, KOATO MUNH&IOTO
OoCTaBa crieg cebe cn - 1 MeTadPopUHHO N BYKB&IHO TEMMOPasriHO.
Hmne camo n eaVIHCTBEHO XXVBEEM B PYUHUTE H& MUHAMOTO

noa popmMaTa Ha NpeHeceH TPpaBMaTONOrM4HN acneKTn,
HEeMNoO3BONABALWN HN O0& NMpoOb/MHKMM Hanpeq. VIMeHHO ToBa uenm
BYHKNH MOKa3BalK Bb36paHaTa O0& Ce BbPHEM KbM MVIH&MOTO U
oTnaraHeTo Ha 6baeweTo 6narogapeHne Ha TpaBMaTa, C KOATO
CMe OCTaBeHV O&a Ce crnpaBaAMe Me CbBCEM CaMW.



Diana Bunkin
“Failure®, 2023,
digital art, print on canvas, 40 x 40 cm.

“House shaped heart®, 2023,
digital art, print on canvas, 40 x 40 cm.

“Can’t blame the moon*, 2023,
digital art, print on canvas, 40 x 40 cm.

“Nest®, 2023,
digital art, print on canvas, 40 x 40 cm.

“Echof, 2023,
digital art, print on canvas, 40 x 40 cm.

“Can’t blame the moon*, 2023,
digital art, print on canvas, 40 x 40 cm.

“The Voice of a Lost Child” is a mixed media painting series by Diana Bunkin
thematizing the impossibility of returning to points of trauma and conflict
as an attempt at resolution. The artist puts special focus on childhood

as a ghost haunting the present in the form of memories, photographs,
stories and familial power relations that have shaped the current persona.
By working on photographs from her personal archive, Bunkin presents to
us the architectonics of the conflicts and violence existing alongside the
events in the photos, but never actually shows them. This way, she exposes
an infinitely personal yet familiar moment of self incision, building on it by
painting over the photographs or incorporating elements of them in the
artworks. Through this project she thematizes the void that the past leaves
behind - both metaphorically and literally. This is what Bunkin is aiming at
by showing the foreclosed past and the postponement of the future thanks
to the trauma we are left to deal with all alone in the ruins of the past.
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EneHa YeprnnaHoBa
Hpam”, 2023,
BMNOEO UNHCTaNauna, 21 x 37 Ccm.

BaobxHoBeHaTa OoT Infinite Jest TBop6a pa3rnexxna
TbHK&Ta rpaHnLa Mexxay pasBriedeHne 1 NSKYCTBO U
MACTOTO UM B Fra/iepUNHNA KOHTEKCT. B poMaHbT Ha
Yonbc, Infinite Jest e 3arnaBMeTo Ha CMbPTOHOCHO
yBAvdau, duimMm, KOMTO OOKapBa 3puTeniTe cuv o
BEreTaTnBHO CbCTOAHME. , Xpam” ce onntBa O0&a NMUTUPES
CbObPX&HNETO H& BUNMa - NNLETO Ha ,HAN-KPaCKBOTO
MOMUYE Ha BCUHKUM BpEMEHa” roBopewoTo NpaBo B
KamMepaTa - 3a O&a XUMNHOTU3MPa 3puTena B npmnemMmaHe
H& aHTaroHN3PaLWwoTO nocnaHve. PaboTaTa nMpoHn3npa
NPEXMBABAHETO Ha OBMKHOBEHUA MOCeTUTEN B ranepuvisaTa,
UNETO aKTVBHO aHraXXmpaHe pagKo OOCTUra OoTBba
DPUNINHECKATE PasxXoOoKa M3 MPOCTPAaHCTBOTO, KaTo Mo
TO31 H&YMH NPEBPbLLUE O0PWY Ha-3aabMbo4deHaTa TBoOp6a
OT N3KYCTBO B pa3BriedeHve.



Elena Chergilanova
“Temple”, 2023,
video installation, 21 x 37 cm.

This Infinite Jest inspired work tackles the fine line between
entertainment and art, and their place in the gallery context. In
Wallace’s novel, Infinite Jest (also dubbed The Entertainment) is
the title of a film so absorbing, it’s lethal, placing anyone who views
into a vegetative state. Temple aims to emulate the content of the
film — the face of the “prettiest girl of all time”, talking directly
into the camera — to hypnotise the viewer into playing along and
receiving the antagonising message. It ironises the experience

of the average gallery goer, who's only active participation

rarely exceeds the physical act of strolling through the space,
thus turning each artwork, no matter how thoughtful, into
entertainment, rather than art.

Doza Gallery




CODOVA OVIMOBA
SOFIA DIMOVA







Codua Onmosa

,>KOH Bnens, npoBanxme geuata cu”, 2023,
KNOHW, BaHOaHa, Kaben, obyBKW, BapupaLin
pasmepun.

O6yBKN, BbpP3aHM egHa 3a ApYra, BUCALW OT XXVUM N

KJITOHN H& ObpBETa, CUMMBON3VP& CMbPTTa H& HAKOrO mnnv
0603HaYEHMETO Ha MECTa, KbOETO HOBEK MOXEe O& KYrn
HapkoTuum, NMPOBAJT Ha cucTemaTa. MNpoBanave geuata Cu OT
P&aHH& Bb3pPa&acT O0a& 6baaT obpedeHn Ha ynmuaTa, Oa Ce MbuYaT.
MpoBanave geuaTa CY & nonanaT B O6bpKBaLWM CUTYaunu,
3a Oa ce BnuwaT i ga oueneaT. NpoBansamve geuata HU O0a
CTaHaT HapKOAUBbPU N XEPTBU Ha YIINYHO Hacune.
MpoBanave geuaTa CW.

"Mama M nNpaTtn nakeTt”, 2020,
CMEeCEeHa TEXHUKa, 55 X 32 cm.

TBOp6&aTa € YaCT OT caMocTosaTENHaTa N3noXxxba Ha Coduna
dumoea ,,Capitalizing On My Love for You” B Aether Art Space
B Codbunsa. PaboTaTa pedheKTmpa XBOTa Ha OdMmMmoBa Mexxaoy
XonaHaona n Bonrapuvs.

Sofia Dimova
“John Blaze, We Failed Our Kids”, 2023,
branches, bandana, wire, shoes, dimensions variable.

Shoes tied together and hanging from power lines or tree branches
signify that someone has died or signifying locations where one can
buy drugs; FAILURE of the system. We fail our kids from an early age
to be doomed into the streets, to hustle and to struggle. We fail our
kids as they get into messed up situations, in order to fit in or survive.
We fail our kids to become drug dealers and victims of street violence.
We fail our kids.

‘“My mom sent me a package”, 2020,
mixed media, 55 x 32 cm.

The work was part of Sofia Dimova’s solo show “Capitalizing On My
Love for You” at Ather Art Space Sofia. The piece reflects on Dimova’s
life between the Netherlands and Bulgaria.
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MeBaH OJokoB
,HasbH”, 2023,
anrntanHa doTorpadpua, H2 x 120 cm.

,OUTSIDE"” ocnopBa KOHBEHLUMNOH&NHNTE NpencTaBv

38 rPaOcKy Nemsakn 1 Npupoaa, KaTo Nacrnensa
npeceYyHaTa ToYKa Ha glitch naKycTBOTO 1
nNHdpadepBeHaTa doTorpadura. VMiHdpadepBeHNTE
rPaOCKM MEeN3&XKN MNPUKSHBAT 3puTeniTe Oa& NpeoCMUCTAT
Bb3NpUATETO CU1 3a& MrpagoBeTe v Oa NoCTaBAaAT nog
BbMpOC NpUueTnTE HOPMU N CTPYKTYPW, KOUTO OPHOPMAT
HawaTa rpaacka cpena. NpoeKTbT ce CbCToOM OT ABe
OoTAENMHN, HO B3aMMOCBbP3&aHM cepun: rvd naHopamMHnN
PoTOrpadEun N NHPPAYEPBEHN MPAOCKN MEeN3a>Kn.

Bcaka cepua npennara YHUKanHa nepcrnexkTmBa KbM
rpanocKmMTe NPOCTP&aHCTBa N NMPUPOA&aTEa, KaTO paswmpsaBa
rpaHNUMNTE Ha TPaoNUVMOHHaTa PoTorpadna 1 nanons3Ba
EKCMEPUMEHTANTHN TEXHUKW. MNaHOpaMHNTE POTOorpadnmn
C MPOB6AACHLUM 3aCHEMAT OBLVIPHN MEen3a»in, KOUTO Ca
YMULLNEHO NSKPUBEHN N MaHUMYTNP&aH 4pes3 undpoBsu
npo6acbun. C BbBEXAGHETO Ha TE3WM MPELWKWM Ce CTPpeMS
0a Hapywa 6e3npobrieMHOTO N NoNnpaHoO npeacrtaBaHe
H&a NpMpoaaTa, KaToO OTpa3aBaM PpParMeHTapPHOCTTa U
CKPUTUTE NSMEPEHMA Ha MpUpOoAHNS CBAT. Ta3u cepua
npeonsBrkBa 3puTennTe Oa NpreMaT KpacoTaTa B
HEeCLBbLPLWEHCTBOTO M A& MOCTaBAT No4 BbMPOC CTPEMEXXa
KbM 6E3ynNpeyHO CbBbPLUEHCTBO, KOMTO YeCTO Ce CBbp3Ba
C nNpupoaaTa. 3a pasrvika OT TAaX nHdpadepBeHunTe
rP&aOCKK MEeNsaXK NSMNOoMN3BaT PasndeH BU3yareH e3nK,
3a 0&a PasKpUAT CKPpUTKM MAacToBe N HEBUONMW &CMeEKTU
Ha rpagckaTa cpena. C nomMmowTa Ha nHdpadYepBeHU
PUNTPU YNaBaM MPaOACKVS MEensadk Mo CloppeanncTnyeH

N edUNpPEeH HauYMH, KaTo nogdYepTaBamMm B3aMOOENCTBETO
Mexany dnsnNHecKOTO N HEBUOMMOTO. Ta3u nopegvua via
3a uen oa npeansBukKa OrpaHnYeHnNAaATa Ha YOBELWKOTO
Bb3NpuaTvE N O0& HacCbpyn 3puTennTe Oa mnacrnenBaT
CKPUTUTE Pa3Ka3n N eHeprim, KOMTO CbllecTByBaT B
HawmnTe rpagoBe.



Ivan Dokov
“‘Outside®, 2023,
digital photography, 42 x 120 cm.

,OUTSIDE" challenges the conventional notions of urban
landscapes and nature by exploring the intersection of glitch

art and infrared photography. The infrared cityscapes invite

the viewers to reconsider their perception of cities and to
question the accepted norms and structures that shape our

urban environments. The project consists of two distinct yet
interconnected series: glitched panoramic photographs and
infrared cityscapes. Each series offers a unique perspective on
urban spaces and nature, pushing the boundaries of traditional
photography and embracing experimental techniques. The
glitched panoramic photographs capture sweeping landscapes
that have been intentionally distorted and manipulated through
digital glitches. By introducing these glitches, I seck to disrupt the
seamless and polished representations of nature, reflecting the
fragmentation and hidden dimensions of the natural world. This
series challenges viewers to embrace the beauty in imperfection
and to question the pursuit of flawless perfection often associated
with nature. In contrast, the infrared cityscapes employ a different
visual language to reveal hidden layers and unseen aspects of
urban environments. By using infrared filters, I capture the
cityscape in a surreal and ethereal manner, highlighting the
interplay between the physical and the invisible. This series aims to
challenge the limitations of human perception and encourage
viewers to explore the hidden narratives and energies that exist
within our cities.



AJIEKCAHODBbP
FTABPOBCKUVI
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Ha Ta3W NNaHaTa BEYE HAMA MACTS 33
GOKAYLM, ATORA UIXEBRAAME
OTNagbLUMTE c B cTpaTocdepaTa. M Ges
TOUA BLENEHATS & NPOCTO MHOMO NPax KU
MHOTO WYM.

CLEY#AAM CE HA AWBAHA B
YHUBEpCMTETOKOTO cTyAMo. Mo noga ao
HEFG €8 HAPEAEHI BYTAKMW M KEHUETS, B
KOWTO NTYBAT HEAOMYLIEH LIMrapu.
ABCKNTE MY € MPONMTH C pAIpeaMTEn 33
60w, VI3NPABAM C& W BPATLT MM & CXBAHAT.
Cmepan. MphoeH CbM W OTELH W OTELTRE.
Mmam MpbeHo NOACEIHAHWE, Marosapam
MEBLHM YMW, KPR HEWACTI MOMWCTH,
FACAAM MPBLCHILIKW BORIW, KOWTO MUHE
MOKPAIA MEH.

Kazpar, 4 MpLCOTHATA € NPOCTO MATEPMA,

WOATO C8 HAMMPA HA TPELLIHOTO MACTO.
Tona ofRCHABA MHOFD.

B uyxBrHa a3 CbM Yymaa maTepuA. Huwo
HE MM APUHAGNENRN 1 HE MPIUHARNENA HA
HuwWe. Hadnonosa TopGuaKa, nogmMaTaHa

oT BATLPA. HoBewkM oTnaaLK. Munaso
MECO, BACEAHAND MEN/AY Se6UTE HA
CHCTEMATA.

There is no mare room for garbage on this
planet, so we throw our waste into the
stratosphere. The universe is just a lot of
dust and a lot of noise anyway.

| wake up on the couch in the university
studio. Bottles and cans are lined up on the
floor next to it, with unsmoked cigarettes
floating in the yellowish liquid inside them.
The wooden parquet is soaked with paint
thinner. | stand up and realise my neck is
feeling stiff. | stink. I'm filthy both an the
inside and en the outside. | have a dirty
subconscious. | say dirty words and hide
dirty thoughts. | stare inappropriately at
anyone who walks by.

They say dirt is just matter out of place.
That explains a lot.

Abroad, | am a foreign matter. Nothing
belongs to me and | belong to nothing. A
plastic bag tossed by the wind. Human
waste. Stringy meat stuck between the
teeth of the system.

fa ce pogMw c3Havasa ga Gbaew
samupoed. DCTaHANUTE XOPA 42 OTLPKBAT
YMOBETE CW 8 TBOA, Mocne B HEro HeACHD
n!n;,qe na o
CnomMEHK Y
WMABONOTM, HOCTANTHA yHAM Ha Teb
BPEMEHS. POMAHTAKATA HA COLMANMIMA W
OOELAHWETO 33 AMEPUKIHCKATE MEYTA
EAHOBPEMEHHD, JOCAAMMTE MENOAMN HA
PeRNAMUTE,

He me pasGupaiTe norpewno, D6uuam
PEKNAMMTE HA KPEMOBE NPOTMB CTapeeHe!
BUHArM MW HANOMHAT, Y& CaM npax. fa,
HWE BOMMKK CME NPax, KOATO TW Pa3MEHR

34 AA NOAYUW NOBELUE NPAX. Tp\cnam‘.-

AopW CEHAWATE HW 3BYHAT MEXSHWHHO,

JaKBPMEH ChM ChE CYNOTO MARAKD Ha
KANWTANWIMA. [OpI, KOFATO CH MWCIA, He
CLM YENAA 13 08 OUKCTA OT HEND,
OCLIHABAM - TONEMNHAN & N0 BLTPEWHOCTTA
Ha uepmata mu. He Mora ga cv npeacTana

ASpPH NOHATHATA, KOWTO WaNoNIBaM, 33 43
ONULLA CEETA € 3AMBPCEHN.

To be born is to be contaminated. The res:

range memorie: c-lnll n pl
fnrelgn:rleolr s, nostalgia for times in
h you haven't lived. The romance of
socialism and the promise of the American
dream at the same time, the annoying
tunes of commerci

c tly exchanging dust to get
more dust. We bulld mountains of duse. W
devour dust 5o we can produce more dus!
rid Is short, precise and clear as a
summer hit. Even our dreams ssund
mechanical.

1 was nursed with the dry milk of
capitalism. Even when | think |
to cleanse myself of it, | realize - it
linging to the inside of my gut. | can't
imagine anything beyend its shadow.
1 the terms | use to describe the world
are polluted

HE MU GCTABA HWLLD, OCBEH 4a C8 Npegam
Ha mpheoTATa. fa A obukna, Aa r npuema
W A3 3amuBen B cMBGUoza ¢ Hen. fla n
SANUETROPA.

Aa pacTa, Aa Ce MHOMA M A3 WeGTA KaTo
MYKBA NG TaBaHa,
Aa BLfa MaZHOTO NeKe Fpxy Genwa
NOTHUK HA GAMUNUATA,

CanyH B 0KOTO M3 NPABOCLAMETT,
Kan nog HOKTUTE HA JEpHABATA.
Nackk B oBYRKATE Ha MHCTHTYLMMTE.
FofENHa XANKA B CTOMAXA Ha Kyue,
Tpoxm Ha ABHOTO Ha PANKLATA.

MNOHAKOr €& CELLAM 33 MASYTET NO
ONEPEHMATA HA HannUTe.
Adx, CAMD KOMKO MM OTHBA!

A APYT MLT, AOKATO O 08 PAIXOHGAM M3
KBAPTan TpoWeso, 3a6eNAIEAM KAMNKA
HPBE N0 AAGUWTE KA TROTOAPA M CW MUCAR:
KOW N XYAKEHAK & PEWAN §a ro
MINBCTPY TaKA?

A DHIW ML#, KOWTO 08 @ MINWKAN B
NOANE3a - NCKAM [a T0 HAMEPA W 43 ro
APErbpHa, M A3 1o NOMONA CAEABALMA MsT
Aa me 3a6pasy 4a ro Hanpasw B ycTata mul

| have nothing to do but give in to the filth,
To love it. To accept it and live in symbiosis
with it, To embody it.

To grow, multiply and bloam like mold on
the ceiling.
To be the greasy spol nn my family's white

Soapin lhe eye of justice.
Mud under the fingernails of the stave.
Sand in the shoes of institutions.
An engagement ring Inside a dog's
stomach.
Crumbs on the bottom of a backpack.

Somuetimes | think of the oil, smudged the
pelican's feathers.

Ah, just how nice it looks on them!
Other times, as I'm walking around my
neighborhaod, | notice drops of blood an
the tiles of the sidewalk and think: what
kind of artist decided to paint it like that?
And that man who peed in the underpass -
Iwant to find him and hug him. And ask
him to remember to do it in my mouth
next time!




AnexkcaHobp M6poBCcKu
,MaHnPecT Ha MmpbCcHUA cBAaT”, 2023,
MPVIHT BbPXY XapTusa, 21 X 27,9 CcMm.

« MaHVN@DECT Ha MPbCHUSA CBAT » € TPpaHCMeaOVieH NMpoeKT,
KOWTO MPaBUTUNPE OKOMO SHAYEHUNATA N KOHOTAUMNTE Ha
MPBbCOTUATA KaTO KYNTYPHO MOHATUE. TON ce 3aHMaBa
KAKTO C HEelHMTEe BYKBaHW OePUHNLIN, TaKa N C
NPaUNOHANTHNTE acouMalnn, KOUNTO Te NMPpeansBuKBE, KaTo
ce onnTBa A& 3ana3v MaKCMariHa MHOXXEeCTBEHOCT Ha
rnegHnNTe Cn TOYKW.

M3cneoBaHETO Ha 3aMbpPCABAHETO Ce Criy4dBa Ha BCUHKU
HVB& — PUBNHECKOTO N EKOMOMYHOTO, HO CbLO U Ha
HEBNOMMOTO 3aMbpCAB&HE Ha OBLWEeCTBOTO U NINYHOCTTS,
coumanHaTa, NCUXONOrM4YeCKaTa N NONNTUYECKaTa Chepa.
MaHNBPECTLT MMa 3a& Uen Oa 3aMbpCu CTEPUITHOTO
MPOCTP&HCTBO Ha 6enua Kyb. To e obacHeHve B Nobos
KbM HEACHOTA& 1 OBONCTBEHOCTTa, B HEeNMpecTaHeH onuvT A&
ce camooTpede 1 nNpeHanvwe, NPOOb/MKaBaNKA 08 TbpCu
HOBW 1 HOBVI OTIrOBOPW N HEMPEeCT&aHHO MOCTaBANKN Mog,
BbMNpoCc camua cebe cw.



Aleksandar Gabrovski
,Dirty World Manifesto®, 2023,
print on paper, 21 x 27,9 cm.

« Dirty world » is a transmedia project, revolving around the
meanings and connotations of the word « dirty » as a cultural
concept. It deals both with its literal definitions and with the
irrational associations evoked by it, contemplating them from a
multiperspective lens of understanding.

The exploration of pollution is happening on all levels — the
physical and ecological but also the invisible pollution of the
public and the personal, the societal, psychological and political
sphere. « Dirty world » aims at dirtying up the sterile space of

the white cube. « Dirty world » is a manifesto of unclarity and
ambiguity. It admits that its terms and ideas are contaminated by
default and tries to deal with them. « Dirty world » is an attempt to
keep questioning in order to keep understanding, never coming to
a conclusion.
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AdeHviua Meoprvesa

,BpemeHa Ha npvisunernn”, 2023,
TEKCTUMEH KOMaXK N CPEBBbPHE NMbXXUNYHKE,
90 x 50 cm.

A& ce poavill CbC CpebbpHa NMbXXUYKa B YCTaTa Ccu (M3pas3
3a 6eb6e, poOoeHO B CEMENCTBO C O06P0 MKOHOMUNYECKO
cbCcTOosAHME). OpasaTa NPon3nM3a OT NOeATa A& CU

pooeH B 60raTto 1 NPYBUMErPOBaHO CEMEeNCTBO. Ton
CYMBONM3VpPa NpeaviMmcTBaTa N Bb3MOXHOCTUTE, KOUTO
NOBa&T C pPaXkOaHEeTO B XMBOT C dUNHAHCOBO nN3obunmne.
CpebbpHaTa NMbXuua npeacrtaBnsaBa JIYKC 1 NpocnepuTeT,
KOEeTO npeanonara, 4e Tesan, KoOUTO Ca poaeHn C Hes,
NM&T MNPUCbL NMPpeariMCcTBa 1 NO-BNCOK COUVaneH CTaTycC.
JAOKaTO ObpBEHNTE MHXUUM 1 MOPCKUTE MO ca bunn
4eCTO M3NOoM3BaHM OT OBLWOTO HaceneHve.
CnomeHaBaHeTO Ha ,,cCpebpo” B TO3M M3Pa&a3 € CBbp3aHO
C MIKOHOMUYECKUMA CTaTyC, HO B TO3U KOHKPETEH MPOEKT
ro N3MoN3BaM KaTO MeTadopa, KOATO N306pa3aBa
KYNTYPHO 6oraTa cpefa, noaxpaHsBaHa OT pognTenn

VNN BANSKN CEMENHN MPUATEN, KOUTO NMAT apTUCTUYHA
HaKMOHHOCTN. KOoeTo crnomara 3a NMYHOTO pas3BuTve Ha
KPEeaTUBHOCTTa N YYyBCTBUTEMHOCTTa Ha OeuaTa.



Denitsa Georgieva
“Privilege times’, 2023,
textile collage and silver spoon, 90 x 50 cm.

To be born with a silver little spoon in your mouth (expression for
a baby born in family with good economic status).

The phrase originates from the idea of being born into a

wealthy and privileged family. It symbolizes the advantages and
opportunities that come with being born into a life with financial
abundance. The silver spoon represents luxury and prosperity,
suggesting that those who are born with it have inherent
advantages and a higher social status.

While wooden spoons and sea shells were commonly used by the
general population. The mention of “silver” in this expression is
connected to economic status, however in this project I'm using
it as a metaphor that represent a culturally rich environment
nurtured by parents or close family friends, who has artistic
inclinations. Which helps for the personal development of
creativity and sensibility in the children.
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NepraHa ViBaHOBa&

,PanumBa noéos”, 2023,

ObHHUMNN&TKY, POoTOorpadnm, reHepmpaHO BMNOEO
C N3KYCTBEH nHTEeneKT, 50 X 35 cm.

"JlioboBTa € danwumBa’” nacnegBa KOHUEMUMATa 3a
IO60oBTa N KaK T MOXXe Oa 6baoe egHoBpeMEHHO
NCTVHCK& N danwumBa. NpoeKTbT Cce POKYCHPa BbpXY
HAKOMKO OCHOBHW enemMeHTa: OAbHHN MNaTKN Ha
KOMMIOTbP 1 CTapwn GOTorpadun Ha BRIO6EHN OBONKW.
AbHHaTa NNaTKa Ha KOMMOTbP& CAY>XXUY KaTO CYMBOI

H& KOMYHVKaUMATa MeXay pasinyHNTE KOMMOHEeHTW,
KOUTO OBpa3yBaT KOMMIOTbPH&aTa cucTemMa. Odann XopaTa
Ce CpelaT CMy4YaHO W M € NMpegHadYepTaHo Oa ce
cpewHaT. NogobHO Ha TOB&, MPOEKTLT N3CNeaBa Kak
KOMYHUKaUVATE Nrpae BaXKHa pons B POMaHTUNHHUTE
B3aVMIMOOTHOLLEHMA N KaK TA MOXXEe L& MNoBvse BbpXY
NCTVHHHOCTT& Ha tioboBTa. Bbnpekn ToBa, C BPEMETO,
CbOBLLEHMETO Ha MNPOEKT& CEe CbMHSAB&a B aBTEHTUYHOCTTA
H&a NoboBTa N KaK TA MOXe Oa&a 6bae noBnvsaHa OT
OBWECTBEHNTE HOPMU UMW JNTINHHUNTE XXeNnaHna,cpewumnTe

C pasfinydHM Xopa 1 nNpodee.lMpoeKTbT BKIOYBE OCBEH
ObHHNTE NNaTKN KbM Cce6e C N CbXXNBEHUN CHUMKUN 4pes3
MOMOLL& H& N3KYCTBEH VIHTENMEKT, KbOeTO BmKOoamMe
BPb3KU MEXOY Pa3NnNYHN BAIO6EHN OB0ONKM



Gergana Ivanova
“False love”, 2023,
motherboards, photographs, Al video, 50 x 35 cm.

“Love is False” explores the concept of love and how it can
simultaneously be both true and false. The project focuses

on several key elements: computer motherboards and old
photographs of couples in love. The computer motherboard
serves as a symbol of communication between the various
components that make up the computer system. It questions
whether people meet by chance or if their encounters are
predestined. Similarly, the project explores how communication
plays a significant role in romantic relationships and how it can
influence the authenticity of love. However, over time, the project’s
message begins to doubt the authenticity of love and how it can be
influenced by societal norms, personal desires, encounters

with different people, and more. The project includes not only
computer motherboards in relation to itself but also brings

the revived photographs to life using Al, where we see the
connections between same-sex couples.
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AHOpea KoXyXaposa

,HKaK O0a 3anasnm cTaTykBo”, 2023,
MbHUCT&, KOpaa, ornenano,

HO x 60 x 300 cwm.

AKO ornpegenmm “CctTaTyKBO"” KaTo “3ana3BaHe Ha HewaTa
B TAXHOTO H&ACTOSALWO, CbLWEeCTBYBaLWO CbCTOAHME”, Tpa6Ba
CbLWO A& OTHETEM, 4Ye HaWeTO CblecTBYBaHE €

OCHOB&HO Ha MpUpOaAHU UKW, OBMXEHWE U
eONHCTBEHaTa KOHCTaHTHa MaTepus € BEYHO
EeBONIOVPa&LW&aTa NPOMAHa. BCYKO poaeHO yMmpa N BCUYKO
Cb34a40EeHO ce pa3nana. 3a Oa ycnee Oa 3anas3uv oopun
MPOCT BNSNHECKIN NHTErpPUTET, HOBEK TpsAbBa TpsabBa Oa&
ce afanTnpa, HACTPOVBAMKY Ce B OTPaXXEHMNE H& BCAKS
NMPOMAH& BbB BbHLWHMA CBAT. NpoMeHs gpexmte cun, 3a Oa
He yMpe rno Ce30HHW npudnHW. NpomeHa paboTaTa Cn, 3a
08 He yMpe OT NMCUMXOonorndecKa TpaBMa 1 rniag. NpomeHs
BbHWHMA CV B4, 3&a O0& HE yMpe CcaM. HoBeEKbT €
PEBUN3NOHNCT MO NPUPOoO&a N 3aTOBa BCAKO MNOpOoaeHO
yCelwaHe 3a cunaTa 0& 3ana3nm KaKBOTO U Aa e, €
KPaTKOTPaHa 1miosva. B Tesn TexKn ycrnosua, Kak Oa
Cb3aanew, oPopMULlL N 3aMNa3K CbCTOSHME Ha CTaTyKBO,
8KO B TO3M BEYHO MPOMEHSALL Ce XXMBOT, MPOMSAHaTa HE e
TBOETO Hewo? AKO M/CMW OTBbO HNCWNTE exxegHeBHN
HY>XXOWM OT MpOMaH&, MalwabbT BbB BpemMeBUnsa OOXBaT Ha
NMID3NATE 3& CbXpaHeHne TeHOC O& Ce pa3wmpsBa.
Heobxoaommo e Oa pa3no3Haew paXKaaHeTo Ha
TeHOeHUMA, CbCTOAW& Ce OT CaMOCTOSATENHN NOAEW, HY>XXON
NI HeOOBOJSICTBE, KOUTO Ce CriydBa A& CblecTBYBaT Mo
enHo 1 Ccbwo Bpeme. CrnegBalwaTa da3a Ce CbCToM B
NMPEUNO3H&aBaHETO Ha Te3W OTAe/HN KNeTKM edHa B apyra
N MaHUMYINP&aHETO M B NOCTEMNEHHO HOPMUPEAHE Ha
TbK&HW, Tbl KATO B BMOCOLMANHOCTTA Ha YOoBEeLWKUA Bua
HamMmvpame 6narogeHcTBreE B €OHaKBOCT M CONMMAOaPHOCT.
Cnepn ToBa TbKaHUTE POPMUNPEAT CONMNOHE, KOMPOPTHa U
crepoBaTeriHO CbMONoOAObPXKaLWEa CEe MacCa, BeYe
HenogBnacCTHa Ha BbHLWHU BNMAHUA. JOCTUNHa KIIMMa&aKCa
H& CBOETO CTaTYKBO - JINMNCa&Ta Ha HY)XO& OT MNPOMSHa.

He 6baon andeH. PyCKUTE 3MMM MOraT Oa Ca MHOro
P&a304aAPOBALLN. Thbil KATO BCUYKO POOEHO YMUPE 1 BCUYKO
Cb34840EHO Cce pa3nana, ToBa We cnonetm n te6 v TBoeTO
rPVOXIMBO OTrNenaHo CTaTyKBO. EOMHCTBEHOTO peweHne
3a BE4YHO 3ana3BaHe Ha PYHKUVOHMPAaLWO HaCTOoSAWO
CbCTOAHMNE 3aBUVHaIMM, € 0a OCUrypuvw CTpaTerndecKu
CMbpPTTa CV/ B HEroBaTa KYIMVHaUMA, 3a O&a na3npesapuLl
HeroBus Kpax/pasnag. C nocrnegHus cU ObX, OOKaTO
pedneKTrpaLl Haa XMBOTa& Cx, We Bnanw eaviHCTBEHO
CBOATa CuUMa Oa Cb3aafelw, oTnrenoaw mn s3anasuviw
CTaTyKBO. HO BCe naK, He ce N cHnTaW 3a PeEBU3NOHNCT,
8KO MPOMEHULL ceBE CUM OT XXMB Ha MbpPTbB?



Andrea Kozhuharova
“How to preserve a status quo’, 2023,
beads, cord, mirror, 40 x 60 x 300 cm.

If' we define a “status quo” as “keeping things in their present,
existing state”, we also have to acknowledge that our existence is
based on natural cycles, movement and the only constant matter
is the ever-evolving change. Everything born dies, everything
created dissolves.

To succeed in even keeping our physical integrity, we need to
adapt by adjusting ourselves in reflection to every change in the
exterior world. We change our clothes to not die for seasonal
reasons, we change our jobs to not die of psychological trauma
and hunger, we change our appearance in order to not die alone.
We are revisionists by nature so any occurring feeling of being
powerful enough to keep anything as it is is a short-term illusion.
So, in these severe conditions, how do you create, shape and
preserve a status quo state forever if'in this ever-changing life
change is not your thing? If you think bigger than the low-level
everyday need of change, the scale in the time span of the illusion
of preservation tends to expand. You need to endorse the birth of
a tendency, subsisting on single ideas, needs or dissatisfactions,
that happen to exist at the same time. The next phase consists

in introducing these oblivious single cells to one another and
manipulating them into gradually forming tissues as in the
biosociality of humankind we find well-being in sameness and
solidarity. Tissues then form a solid, comforting and therefore
selfsupporting mass, now invincible to alien influence. You have
now reached the climax of your status quo — the lack of need to
change. Do not be greedy. Russian winters can be very deceiving.
As everything born dies and everything created dissolves, so will
you and your lovingly raised status quo. The only solution for you
to eternally preserve a functional present state in its culmination
is to thoughtfully ensure finding your death in its peak to overtake
its dissolution. With your last breath while reflecting on your life,
you will only see your power to create, shape and preserve a status
quo. But in the end, are you not considered a revisionist if you
change yourself from alive to dead?



“TloBe4e 6bgele = Nno-MankKo MrHano,” 2023,
PO30B KOHEL, OpraH3a, 29.9 X 29.9 cwm.

EovH npeaomeT He 6uBa 3ana3BaH eavHCTBEeHO nopaan
cBOUTE PUBNHECKN OBMVK, MPAKTVYECKE CTOMHOCT WU
OpYyry NnpegMeTH KadecTBa, & 1 nopaanv HEBOJSIHOTO

C1, MHOMO KOHKPETHO BbB BPEMETO NPUCLCTBME B

HEe4YN XXMBOT C Len Oa Nasu CroMeH 3& TOBa MHOMo
KOHKPEeTHO BbB BpemMeTO NpuCbCTBre, 3aloTo Ma
CTOVHOCTHV M&apyeTa BpemMme, KOUTO 3aCMyXKaBaT Oa
3&8Na3uLW HAKOW BOKIYK OT MNoAa, 38 A& 6bAe NPOOb/IHKEHO
CbLLEeCTBYB&HETO VM.

AKO eaviH nNpeaveT obade O3Ha4YaBa Hewo Camo B

He4yra namMeT N HeWOoTO n3desHe nopagn HacTbrnNBaHe Ha
6bOeweTo 1 NPaBonpPoOrNOPLVIOH&THOTO H& HaCTbMBaLWOTO
6bpoewe oTcnabBaHe Ha 4YoBEWKaTa nameT, TO NnpeavMmeTbT
e cblecTByBa N B ToBa bbaewe? [Na, HO KaTo
O6EKTVIBEH MOHYMEHT H& N34E3H&aNMOTO MUH&M0. MameTHUK
H& He3HalHA BOVH. HAaKora 6un ce 3a Hewo.

Nnn He. He, NomMHA, HEe 3HaM.



“More future = less past,” 2023,
pink thread, organza, 29.9 x 29.9 cm.

An object is not only preserved because of its physical appearance,
practical value or any other object quality, but because of'its
involuntary, very specific time presence in someone’s life in

order to preserve the memory of this very specific time presence,
because there are valuable pieces of time that are worth keeping
some rubbish off the floor to continue their existence.

However, if an object means something only in one’s memory and
the thing disappears due to the arriving future and the weakening
of human memory in direct proportion to the arriving future, will
the object exist in this future? Yes, but as an objective monument
to the vanished past. Monument to the Unknown Warrior.

Who used to fight for something.

Or not. [ don't remember, [ don't know.
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MoaHHa Jlackosa

,OrpomMeH 3melr e nATOTO B nycTuHuTe”, 2023,
CTOMEHO CTbKIIO, METasIHN BKIIIOYB&HUSA,
doTorpadunsa, 50 x 60 cm.

SHy>xoeHel cbm Hal-Bede B cebe cun”, 2023,
CTOMEHO CTbKIIO, METasIHN BKIIIOYB&aHUSA,
doTorpadunsa, 60 x 50 cwm.

HoBeEWKVAT XNBOT HE Ce N3MEPBa BbB Bpeme, a B
criomMmeHun. B cepua CTbKIeH TBOP6M NoaHHa JackoBa
nacrenBa OTHOWEHVMETO Ha CbBPEMEHHNA HYOBEK KbM
poooBaTa NamMeT, SHAYEHVETO Ha NNYHHNTE U YyXKauTe
cnomenu. ,Yy>koeHel, CbM, Hali-Bede B cebe cun” 1
,OrPOMEH 3Me € NATOTO B NYCTUHUTE"” Ca Y4acT OT
NHOB&TMBH& Cepuda, KOATO 6e3ynpedYHO CbyeTaBa
cBeTOBETE Ha apPTUCTUYHOTO CTbKII0 N dOTOrpadunaTa,
pPe3ynTaTbT OT KOETO € 3aBraaaBawo N 3a4b1604eHO
BU3Y&THO MpexkmBsaBaHE, KOETO KOMEHTNPa& edVIMEPHaTa
npupoaa Ha criomeHnTe. NpomnsBeneHnAaTa B CTbKIIEHaTa
cepvsa Cb3gaBaT BU3YaIHM Pa3Ka3y 4pes nopeaviua

OT CHUMKW, HAMEPEHW B MPALUACANV CeMelrH anbymMmun.
MoaHHa BPbLLEA XVBOT& Ha CTapuTe HoTOorpadnn, KaTo rm
06paboTBa PUN3NHECKU N OUrNTaHO. PaboTaTa npaBuv
Bne4YaTNeHe KaKTO C OPb3KOTO CU NPUCbCTBME, TaKa

N C dNHUNA CU NOAXOA KbM TEXKET& TEM& 3&a CMbPTTa,
3arybaTta Ha pOOHNHL 1N CrIOMEHWN.



Yoanna Laskova

‘A huge dragon is summer in the deserts’, 2023,

fused glass, metal inclusions, photography, 50 x 60 cm.
“The stranger in me”, 2023,

fused glass, metal inclusions, photography, 50 x 60 cm.

In a series of glass works Yoanna Laskova secks to explore the
relationship of modern man towards ancestral memory, the
meaning of our personal recollections and the memories of
others. “I'm a stranger, mostly within myself” and “A huge serpent
is summer in the deserts” are part of a unique and innovative
series that seamlessly blends the worlds of artistic glass and
photography, resulting in a mesmerizing and thought-provoking
visual experience that comments on the intricate and ephemeral
nature of memories. The glass series creates visual narratives
through photographs found in dusty family albums. Yoanna brings
them back to life by editing them physically and digitally. The
work is iconic in both its bold presence and subtle approach to
the heavy subject of death, loss of relatives and memories. These
conceptual pieces explore the interplay between transparency and
reflection, pushing the boundaries of traditional artistic mediums
to create a dynamic and captivating fusion.



AJIEKCAHODBbP
JTIASAPKO
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AnexkcaHabp J1lasapKoB

«BloPEeTbT Ha 6aba Tn», 2023,

610dPeT, MmOTOP, LED oceeTneHmne, 3D npuHT,
160 x 180 x 60 cm.

«JJoCTaTb4yHO yOobeH doTbonn», 2023,
$PoTboNN, MOTOP, 3D MPUHT,
HO x 80 x 80 cm.

«O6enncK B xona», 2023,
CTap Tenesmnsop, LED oceeTneHune,
100 x 60 % 60 cm.

"TMapde oT TasaH,” 2023,
nonunen, akpunHa 6o4a, 70 x 50 x 50 cm.

YacT ot nopeaviuaTta ,OTrnedaTbK OT Mbrna’”. KoHuenunsaTa
380 TE3M 06eKTUN € ObNBboKO CBbp3aHa C 06bWeCcTBOTO HU
N K&K NCTOPUHECKINTE nepuoan, B KOUTO mebenunTte Ca
Bb3HUKH&MN, OCTEBAT TPAMHO Bb3OENCTBUNE BbPXY BCUYKU
Hac. FoBOPVIM 3a KOMEKTVBHA MaMeT, KOATO ce npenaBa
ypes TPaBMaTUHHN MNPEXUBABEHNA U MCUXOMOrM4eCcKO
NMOTUCHMYECTBO, BNMAELWO Ha NoBEeOeHNETO N MEeHTaInTeTa
H& OBLWEeCTBOTO. Ta3m NOTUCHATOCT NpoaAb/HKaBa A& BvsSe
H& HALWVA eXxegHeBeH XIBOT, POPMVPANKN OCHOBATS Ha
HaLWEeTO CbBPEMEHHO cbLlecTByBaHe. Camunte 06EeKTN MaT
pa3spesn 1 NpoaynydBaHMA, CUMBONN3NPELLN N34HE3BAHETO
H& MVHa&anaTa enoxa. Bbrnpekn ToBa, Te CbLO NpuTexXaBaT
MaTEPUarIHa CTabUNHOCT U CIY>XXaT KaTO OCHOBa 3a

HOBW CcpencTBa KaTo 3D nedaT, ocBeTeHne n MmoTopw.
Ypes Te3m 06eKT Ce BU3YAIN3VPE NSMUH&AMOTO BpeME
oT 1989 r. o aHec. JIm4yHO Mo cTpemexx 6elwe Oa
pasbepa 1 O0a OUeHA CTPYKTYPHaTa USaNOCT Ha BCEKU
€NeMEHT, KaTO B CbLLOTO BpeEME NMpuU3HaBaM Ob/i6OKO
YKOPEHUNNSA MEHTAINTET, CBbP3&aH C HEFrOBOTO BU3Ya&asrIHO
npvicbCcTBME.

O6eovHABaM OB& CbBCEM Pa3rividHU MaTepuana OT OBe
€roXmn,CbyeTaBaTKN M , 38 08 Cb30aaaT O6eKT, KOUTO
6XME CMATaNN 3&a CbBpEeMeEHeH. Bonpekn matepuianmte
Ca KPaWMHO PasnnyHM, ONHAMUKATS H& BCEKWM O6EeKT
narnexana CTpaHHO eCTEeCTBEHa - BU3Yyannsaunsa,

KOATO OTpa3daBa MNPOTVBOPEYNATES Ha HaleTOo CerawHo
cbLlecTByBaHEe.



Alexander Lazarkov
“Your grandma’s buffet”, 2023,
buffet, motor, LED light, 3D print, 160 x 180 x 60 cm.

‘Comfortable enough armchair”, 2023,
armchair, motor, 3D print, 40 x 80 x 80 cm

“Living room obelisk”, 2023,
old TV, LED light, 100 x 60 x 60 cm.

“Piece of ceiling,” 2023,
old chandelier, acrylic paint, 70 x 50 x 50 cm

Part from the series ,Jmprint of mist®. The concept behind these
objects is deeply connected to our society and how the historical
periods in which the furniture originated have left a lasting
impact on all of us. We are referring to a collective memory that

is transmitted through traumatic experiences and psychological
oppression, influencing the behavior and mindset of society.

This oppression continues to affect our daily lives, forming the
foundation of our modern existence.

The objects themselves have cuts and punctures, symbolizing

the fading away of the past era. However, they also possess a

sense of solidity and serve as the basis for new mediums like 3D
printing, lights, and motors. Through these artworks, the passage
of time from 1989 until now is visualized. Personally, my aim was to
comprehend and appreciate the structural integrity of each
piece, while also acknowledging the deeply ingrained mentality
associated with their visual presence.

By bringing together two vastly different materials from two
distinct eras, they are combined to create the representation of an
object we would consider contemporary.

Despite defying all odds, the dynamics of each artwork appear
strangely natural — a visualization that mirrors the contradictions
of our present existence.
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BaHeca MuTteBa
,bntmne”, 2023,
3D NpuvHT BbpXYy TaneT, 2128 X H3 cm.

'"HnckaTta’ 1 'BNCOKa’ KynTypa ce BrmnTaT B
6brapCKOTO BUTKE.

Vanessa Miteva
“Premium life”, 2023,
lithophane 3D print on wallpaper, 2128 x 43 cm.

Low culture and high culture meet in the midst of
the Bulgarian lifestyle.






SJTATOMUNPA
OrNnPOBA
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3naTomumpa OnpoRa

,HKakBo e niobéoe”, 2023,

CTbKJIEHV HEOHOBV Haanvcum BbpPXY MMN&THO,
M&acCeHn 60un, CEKC nrpadkmn, cepusa,

80 x 60 % 10 cm.

‘Don’t hate what you don’t understand’ ca oymm Ha MoKo
OHO, KOUTO Ca& 4aCT OT BObXHOBEHMNETO 3& VHCTanaunniTe.
CepuviaTta 'KakBO 3Ha4n noboB’ pasrnexia TemMmaTa,
3acCerHaTa B 3ariaBmeTo Npes pasfindHn rnegHuv TOYKU.
TA KOMBVHNP& KNnweTa, UCTUHN, dPparMmeHTn OT TEKCTOoBE
H& NEecCHW, BCAKaKBY BMNOOBE TBbPOSHWVA, Kacaellm
TemMmaTa. BCAKO nMnaTHO € KOMBVHaUMA OT CTbK/IEH HEOHOB
Hagnuc / TBbpaeHve 1 noboBeH CTUMYN&aHT — CEeKC
NrPaYKn, HAaPKOTMLN.

MpencrtaBaTa 3a POMaHTUYHa NIOB60B € pas3nvdyHa 3a
BCSAKO YOBELWKO CbLWeCcTBO. HAMa rpaHunum, HATO o6L
EeKBVBAMEHT, Npes3 KOUTO O& Ce 3Mepn Ui CPaBHW.
KaKTO e pa3nnyHa 3a OBaMa YOBEKE, TaKa € pasfinydHa
N 3a eaViH N Cbln 4YOBEK, BCEKU MbT, MNPV BCAKa& HOBa
nobéoB. B paboTaTa CY apTUCTBLT LEeNM Oa&a NOKaXXe
pasbrpaHeTo 3a MIboBTa KaTO HEKOHBEHLIMOHASTHO.
ToBa O3Ha4YaBa NpriemMaHe, TONMEPaHTHOCT KbM
PasnMYHOTO OT HaWaTa rnegHa TOYKa, OT HawWnAa HauYrH
Oa obundame. 3acara ce TeMaTa 3a egHononoBaTa NoboB,
3a deTrumnTe B CEKCa, 3a ynoTpebaTa Ha HapKOTULUW.
BCryKo nsbpoeHo € BbMpoC Ha NIMYHO NpaBo 1 n3top,
KOUTO BCEKWM 61 cnegsasno Aa va. JIo6oB O3Ha4YaBa
cBo6oOoa — Oa& 6baew M Oa N3pasaBall NTINYHNTE CU
npeonoydnTaHna 6e3 CTpax A& 6baew OCbOeH.



Zlatomira Oprova

“What is love”, 2023,

glass neon, oil on canvas, sex toys, series,
80 x 60 x 10 cm.

‘Don’'t hate what you don't understand’ are words by the artist Yoko
Ono, which is part of the inspiration behind the artworks. ‘What

is love’ series is exploring the headline topic through different
perspectives. It combines cliches, truths, song lyrics, all kinds of
statements, that are connected to the subject. Every canvas is a
combination of neon glass statement and a stimulant — sex toys,
drugs. The perception of romantic love is different for every
human being. There are no limits, or a common equivalent,
through which it can be measured or compared. It is as different
for two humans and it is different for the same person every time,
with every new love. Through this artwork the artist’s purpose is to
show the understanding of love as unconventional.

This means acceptance, tolerance for the different points of view,
for the different ways of loving. Zlatomira involves the topics for
the queer love, the fetishes in the sex, the drugs usage. All of those
are a matter of personal right and choice , which everyone of us
should have. Love equals freedom — to be and to express your
personal beliefs and preferences without fear of being judged.




AJTINMHA MNMATNMA30
ALINA PAPAZOVA
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AnviHa lManasoBsa
,600 KnnomeTpa”, 2022,
KepaMuKa, rmasvpaHa, 60 x 55 x H5 cm.

«600 Km>» e paboTa 6a3npaHa Ha NpemMrHaBaHeTO Ha
NAaHVHCKNA XpebeT OT 3anagHaTa KbM N3TOYH&aTa YacT
Ha Bbnrapuvs, NO3HaT KaTO TYPUCTUNHECKUA MapLlpyT
«KOMEMVHE>», KepamMrKaTa penpeseHTnpa BU3YaIHO 1
MeTadoOPUNHHO BneYaTrneHNA N MeHTasIHY TPaHCHOopMaLnn
OT TO3WM Mpexon, KOUTO Nnopaxxaaxa acoumaunn C
AYXOBHUTE Naem N KOCMOSMOrsa Ha HOYWCTUTE, KOUTO
oTpasaBaT Bb3InpuaTreTo, ye AB6COoniTHaTa pearmiHoCT —
BorbT (BpaxmaH) obTaBa BCEKUN XXUB OPraHnN3bM v e
4YacT OT egHo usAno.

"Human Holder,” 2022,
KepaMuKa, rnasypa, 60 x U5 x 25 cm.

BTopaTa 4Y4acT OT paboTa, B KOATO KEPEAMNYHO MOMYE
N3nNnsa/Bnnsa B OPYyro namepeHme npucTuranxmn/
TPBLMBAWK OT YaLK&Ta Ha LBeTeTo.

Alina Papazova
“600 kilometers”, 2022,
ceramics, glaze, 60 x 55 x 45 cm.

«600 km» is a work based on the crossing of the mountain ridge
from the western to the eastern part of Bulgaria, known as the
Com-Emine tourist route.

The ceramics represent visually and metaphorically impressions
and mental transformations from this trek that evoked
associations with Hindu spiritual ideas and cosmology, which
reflect the perception that the Absolute Reality — God (Brahman)
inhabits every living organism and is part of a whole.

‘Human Holder,” 2022,
ceramics, glaze, 60 x 45 x 25 cm.

This flower is the second part of a work in which a ceramic boy
exits/enters another dimension by arriving/pulling from the
flower cup.
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Meoprun Naenos
"Nasenspiel I, 2023,
NMbPPOPMAHC

Nasenspiel I e 3ByKOB MbpdOPMEHC, B KOWTO USMOM3BaM
BMONOrM4YHO MPENATCTBME KaTO CPencTBO WM NHCTPYMEHT
3a TBOpEeHe. VIHCTpyKuun: M eHepupain 3ByK C NOMOLLTA
H& HOCOIMMbTK&TA CU 1 HEeHTE BUOMOorndH npoérnemm

B aKOMMN&aHVIMEHT C N3BECTHOTO Npom3BeneHmne Ha
KceHakuc Metastaseis (1955 r.). I3nonssaliTe HOCa CU
K&TO MOAOYaToOp Ha BUNCOYMHATE Ha 3BYKa UM yCTaTa, 3a
s MmoondvumpaTe 3BYKa. BaXkHO e Oa pasnonaraTte C
opUrMHanHaTa rpadrHHa HOTaUMA Ha npovsBeneHmeTo
npen cete cn. «KaTo eKCNepVIMEHT&IEH MY3UVK&HT U
MbpPPHOPMEHC aPTUCT BUHEIM TbPCA HOBU HaYMHN 3a
npenednHNpaHe Ha rpaHnUnTE Ha eKCrnepuMeHTanHmns
MY3UKanNeH CeT, Hal-Bede 4Jpes nbpdopmaHc. OT
7-rognuHa Bb3pacT MMaM anepra KbM nNpax, KOATO
OBMKHOBEHO Ce MposaBaABa BCEKWM OEH Mo 2-3 MbTun C
n3éNUn, KONTO MOraT A& npoabmkaT 5-15 MrHyTWY,
noHsaKora 0o 30 n 4Yac. Hal-nowaTa 4acT OT MpuUCTbna e
TO3U Y>KACEeH CbpPHEXK, KOUTO VIM&aM B YCTAT& CU N KONTO
MOra 0a& YCMNOKOSA CaMO KaTO BMOPMP&aM B HOCOMbTKaTa
CWV MO HAaYMH, KOMNTO A rnodecsa. TOB& OT CBOA CTP&HE
Cb30&Ba crneundnyeH 3ByK, KOMTO MOra Oa MOOYIMPaM,
LOBVDKENKIN"” C PbKa YCTaTa M HOCa CU, CAKaLW Ca KondeTa
H& MHCTPYMEHT. HeQoCTaTbKbT €, 4e TOBa HapaHABa
rbpJIOTO MU L Cren N3BeCcTHO BpeMe CTaBa 601e3HEHO.
N3NbNHEHNETO CEe OCHOB&Ba Ha HAKOJSIKO Helwla.
OBMKHOBEHO aneprusaTta My Ce N30CTPSA, WOoM ce npmnéepa
BKbLUW NN 3a&aMo4Ha Oa&a paboTsa Mo Hewo, NMoOHAKOra aopu
npes HowTa. ToBa HE MM MO3BOMSABa O0& Ce CbCpenoTodya
N 4ecTo MU npedn ga paboTa. Ocob6eHo €, 4e aKO CbM
OKOMO X0p&a, KOTO He 4YyBCTBaM 63KV, NN HaBbH,
aneprnaTta He ce N30CTPSA N HYeCTO Me N3HEHaOB&, KOraTo
ce npunbepa BKbLUW.

3anodHax Oa pas3bvpamMm ToBa KaTo crneundunyHo
OTHOWEHME, KOETO NMaM KbM NyB6rnndHaTa chdepa,

N K&K CbM MNOTUNCHa&N aneprvaTta nopagn nopeBuTe

MW CPEeLN N foWn pPeaKUnN Opyrn KaTto aeTe.

JOKOMKOTO CW CMAOMHAM, HAMaX npobnem Oa nonydaBaMm
aneprnyHn peaxkunnm HaBbH. Nopaan nHTepeca MM KbM
EKCNeEPVMEHTAaNTHATa MY3UKa& N MbpdOPMaHCa peLmx

08 NOoEMa KOHTPOMa Haa CUTvauuaTa N 0a N3nonsBam
«MAPO6EMHOTO CU CbCTOSHME>», KOETO OBVIKHOBEHO Me
npaBn HepP&aboTOoCNoCO6eH, 3a A& HanpaBsa TOYHO TOB&

- A& My3numpam C Hero. B cbyeTaHmne ¢ MmoTtmBumTE Ha
KceHaKnc 3a eKcrnepriMeHTpaHe C TBOPYECTBOTO MY B
pasnuyYH Megnmn, NoemMamM KOHTPOIa BbpPXY aneprdyHaTa



CU peaKuMsa N a9 NSMNOoM3BaM B MNPOOb/MKEHME Ha OKOMo 9-10 MUHYTWY,
35 O& NpeacTtaBsa COBCTBEHO USMbliHEHVE Ha Npov3BeaeHneTO.

Mo TO3K Ha4YMH, 3& MbPBW MbT We NpeacTasa NpobremMma Cu
Ny6ANYHO, MOEMENKI KOHTPOMN& H&a4 HEero, N N3NonNsBaliKn ro 3a&
HEeLWo, KOEeTO OBVMKHOBEHO MU MPEeYy, CbLUEeBPEMEHHO MPOBEPABANKN
Bb3MOXHOCTT& 38 YTUNMN3VPaHE Ha BUOMOrMyHO MpenaTcTBre KaTo
TBOPYECKO CpencTso.

,Ha& oBe / Ctaanc”, 2023,
MHCTaMauna, Am2 x 50 cm.

ToB&a, KOETO OBNKHOBEHO OCT&aBa& cren eaviH Nnbp@dopMaHC,

OCBEH XyOOXXECTBEHUA PEKBUSUT U T.H., Ca POTOrpadCKUAT U
BUOEOMaTEPV&NbT Ha TBOp6aTa. 1 KbM MOMEHTa TOB& OCTaBa
€OVNHCTBEHUAT Ha4VvH, MO KOUTO eOHO MbpdopMaHC npovsseneHe
MOXXe O& 6bAe MOK&a3aHO, Cried KaTo Ce € Cydnro, NponpaBanKn
NMbTA Ha POTOrPadUATE KATO MHCTPYMEHT 3a& NerntrMmmpaHe Ha
NMbpPPHOPMEAHCE 1 OCHOBH& Y&aCT OT Hero. Hakow ce onuTtBaT Aa

ce 60PAT C TOB&, APYr ro npueMaT HamnbiHO. Ha cBown pen ToBa
Cb348Ba Bb3MOXHOCT 3& YXEePTBaHE Ha CUNaTa Ha NMbpdOpMaHCa,
KOraToO € NpeacTaBeH KaTo YMCTa OOKYMeHTaunaA. ToBa, pasbupa
ce, € 0POPMUMIO NCTOPUATE HE MbPPOPMAHC N3KYCTBOTO MO CBOM
CoOB6CTBEH Ha4dVH. MOAT ONnT TYK € A& NMPEeOoCMUNCA Bb3MOXXHOCTTa
3a& npepaBaHe Ha aypaTa Ha egnH MbpdOPM&HC HE CaMOo 4pes
PHOoTOrpadPrpPaHETO MY, HO N 4PE3 OCTaHKUTE (BMONOrNdYHN NN HE) N
PEKBUN3NTE, N3MNOMN3B&aH 3& Hero. Ha CHYMKaTa Ca OCTaHKWM OT
nanbnHeHeTo Nasenspiel I no Metastaseis Ha AHMC KceHakuc
(1955) B Nanepusa DOZA, Codbuna 2023. BUONOrN4HNAT MaTepuan
B Crny4as € HOCEeH CEeKpeT N NUnMyMn — uUBeTa M3NoN3BaHn 3a
NPean3BNKBEHETO Ha aneprdyeH npucTbn 3a MbpdOpPMaHCa.

Monapovign ot MbpdopmMaHca “Nasenspiel I, 2023,
yacT ot ,Ha ose / Ctaanc”



Georgi Pavlov
“Nasen spiel I”, 2023, performance.

Nasenspiel I is a body-based sound performance that focuses on
using a biological obstacle as a means or tool to create.
Instructions: Generate a sound with your nasopharynx and its
biological problems in accompaniment with Xenakis’ famous piece
Metastaseis (1955). Use your nose as a pitch modulator and mouth
to modify the sound. It is important to have the original graphic
notation for the piece in front of yourself.

‘As an experimental musician and performance artist, 'm

always searching for new ways to redefine the boundaries of the
experimental set, mainly through performance. Since 1 was 7 years
old I've had this dust allergy that usually acts up every day 2 or 3
times with bursts that can go from 5-15 minutes to sometimes 30
and an hour. The worst part of the attack is this terrible itch T have
in my mouth which I can only soothe by vibrating my nasopharynx
in a way that scratches it. In turn, this creates a specific sound that
[ can modulate by moving and twisting my mouth and nose with
my hand as if theyre knobs of an instrument. The downside is that
this hurts my throat and becomes painful after a while.

The performance is based on a couple of things. Usually, my
allergy flares up once I get home or start working on something,
sometimes even during the night. This doesn't let me focus and
often stops me from working. Another thing is that if 'm around
people I don't feel close to or outside, the allergy doesn't flare

up and often surprises me when I come home. I've come to
understand this as a specific relation I have with the public sphere
and how I have repressed my symptoms due to my first encounters
and bad reactions from other people when I was a child. As 1
remember I had no problem getting allergic reactions outside. Due
to my interest in experimental music and performance, I decided
to take control of the situation and use my “problematic state”
which usually renders me incapable of work, to do exactly that —
perform in front of a public.

Combined with Xenakis’ motives for experimentation with his
work in different mediums, I take control of my allergic reaction
and use it for around 9 to 10 minutes as a means to present

my own rendition of the piece. This way, for the first time I will
present my problem in public by taking control of it and using it
for something that usually stops me from doing so, thus testing
the possibility of using a biological obstacle as a creative means.



“In Two / Stasis”, 2023, installation, Im2 x 50 cm.

What usually remains after a performance piece, besides artistic
props, etc, are the photographic and video material of the work.
And as of now, this remains the only way a performance piece can
be shown after it has happened, paving the way for photography as
a legitimization tool of performance art and a core part of'it. Some
have tried to battle this, others have fully embraced it. In turn, this
creates the possibility of sacrificing the power of a performance
when presented as pure documentation. This, of course, has
shaped performance art history in its own way.

My attempt here is to reimagine the possibility of conveying a
performance’s aura through not only the photography of'it but
the remains (biological or not) and props used for it. Pictured are
remains of the performance Nasenspiel I based on Tannis Xenakis’
Metastaseis (1955) in DOZA Gallery, Sofia, 2023. In this case, the
biological material is nasal mucus and Lilium, the latter of which I
used to induce an allergic reaction for the performance.

Polaroids from the performance
“Nasen spiel I”, 2023; part of ,In Two / Stasis®

Ather Haga




FABPUVEST NMEHOOB,
POBUVH BEJTYAPO N
AHA HANOEHOBA
GABRIEL PENDOV .
ROBIN BELLUARD AND
ANNA NAYDENOVA







Mabpuen MNeHpoB, PO6nH Benyapa

n AHa HaligpeHoBa

JpvknioYeHaTa Ha Bneg n Tpuku B
TpawTayH”, 2023,

PEUVKNMPEaHW MNaToBe, MOWEHUN UM PadKin,
KONaHWm, Tenesmnaop, 96 x 70 cwm.

Bunauva Homep 12 oT moaHo woy “"Peannti @oTowon
ce3oH 2",

Mabpuen MNeHpoB; Reality Photoshop
Be3 nve, 2023, cmeceHa TEXHUKa, 28 X 58 cm.

LlonxnoponpeHoBo wrnepnnat dypHmp,” 2023,
pPeEUMNKINP&aH OYHaMNpEeH, nnatoBe, YacTu OT
Benocuneanm n urpadkm, 185 x 100 cm.

Bunauva ot Peanntn ®@oTowon ce3oH 3
MOgHO woy ” Age Of Mitigate”.

Gabriel Pendov , Robin Belluard

And Anna Naydenova

“The Trashtown adventures of Blade and Tricky”, 2023,
up-cycled fabrics, plush toy stuffing, belts, TV, 96 x 70 cm.

Look 12 from Reality Photoshop S2 fashion show.

Gabriel Pendov; Reality Photoshop
Untitled, 2023, mixed media, 28 x 58 cm.

,Polyhloroprenovo shperplat furnir,” 2023,
up-cycled polyurethane foam, fabrics, bycicle parts,
toys, 185 x 100 cm.

Look from Reality Photoshop S3 fashion show “ Age Of Mitigate”.
challenge the limitations of human perception and encourage
viewers to explore the hidden narratives and energies that exist
within our cities.
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TOOOP
PABALKNACKM
TODOR RABADZHIYSKI

Doza Gallery
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Tonop PabapKumncKn
,rounHkoBaHo”, 2023, cmeceHa
TeXHUKa, 35 X HO x 20 cm.

XKenasHaTa pbKa HEN36EXXHO roBOpPWY 3a BMacT. BnacTtTa,
KOSATO ObPXXW B XBaTKaTa CU/ cuctemMmTe 3a OobuB 1
pasnpegeneHne Ha pecypcunTte, BCYKO, KOeTO nonydyaBame
OT 3eMATa, KOATO NoAOObPYXX& CKOPOCTTa Ha pasBuTue,
CKOPOCTTa Ha moTpebneHvie. MeTponbT, KbM KOWTO e
MPUCTPAaCTEH& MOOEPHOCTTa, N NnTreBaTa 6aTepusa, KbM
KOSATO € BKJIIOYEH Ma3apbT.

3an NnonnTUnHEeCKNTE OB0CHOBKW Ha BracTTa CTOAT
CTpaTernm 3a Onon3oTBOpsSABaHE Ha Te3nm pecypcu, HO
MOTUBaUMATES H& NPOoLECNTE NOCTOAHHO Cce npeBeXia n
NHTEPNpEeTPa B NMOJINTUYECKN KOHTEKCT. NoBe4de OT TeaTbp
H& CEeHKNTE, TO3M NpouecC YyTBbpXXAaBa naeun, BapBaHUSa U
KYATYPHVN &aKCUNOMU. CTPYKTYPaTa € 3aKaleHa, XXenasHaTta
PbK& HMKOra He pbXXAOAacBa.

LAPTEDEKT OT PEBONIOUMATE H& OANrUTaNIHNA
HeoeKcnpecmoHnaom’’, 2018, NNaTHO BbpXY
mMeTan, 215 x 145 cm.

3arnaBrveTo roeBopv camo 3a cebe cun*

Ivan Dokov
‘Outside’, 2023, digital photography, 42 x 120 cm.

The iron hand speaks inevitably of power. The power that holds in
its grip systems of extraction and distribution of resources, all that
we get from the earth, that maintains the speed of development,
the speed of consumption. The oil to which modernity is addicted
and the battery lithium to which the market is plugged. Behind

the political justifications of power are strategies for harnessing
these resources, but the motivation of the processes is constantly
translated and interpreted in a political context. More than just
shadow theater, this process validates ideas, believes and cultural
axioms. The structure is tempered; the iron hand never rusty.

"Artifact from digital neo expressionism revolution”,
2018, canvas on metal, 215 x 145 cm

The title speaks for itself*



FAJIEHA
CbPOb/MNMO
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MNaneHa CopabmoBa

LposopuntTe Ha MounTe CTaun: 3a (Cb)
BpemeHHnTe gomose”, 2023,
cuTonedaT BbpXYy KornpuHa, 60 x 50 cm.

L1po3opunTe Ha MOUTE CTaln. 3a (Cb)BpeMeHHNTE
oomoBe” pasrnexkna noedarta 3a NpomMmeHawma ce oom,
npensBalikn HeeOHO3HAYHATE KPaCOTa Ha TOB&
€e0HOBPEMEHHO A& MPUHaAMEXNW HaBCAKbAE U HUKbOE.
MHCTanaumaTa ce CbCTOUM OT CHUMKU H& Mpo30pun Ha
CTau, B KOVTO CbM XUBAMa Npes3 rognHnTe, oTnedaTaHn
BbPXY KOMPVH&, HapeeHn egHa creg gpyra m C
Haco4YeHa npes3 TAX CBeTNMMHa. Pa3cTosHMeTo mexay
nnaToBeTe OoTpas3aBa BpPemMeTO, KOETO CbM MnpeKapana
BbB BCAKa CTasA, N C opyry OAyMW, rmegankny npes Tosu
nposopeu.

YBUYICH&N& BbB Bb34OyX&a, KOMpHaTa € B CbCToAHnE

H& MoOBWXXEeH MOKOW. [ennKaTHOCTTa Ha MaTeprana
N3Pa3HaBa HEXXHOCTTA N KPEXKOCTTa, MNPUCbLL Ha
6yKBasHaTa N MeTadopryHa He3azemMmeHoCT. CeHkuTe,
obpa3zyBaHV OT NMpPpemMnMHaBaLWaTa nNpes oTnedyaTbunte
CBeT/IVH&, Cb34aBaT OCTaTbyeH 06pa3, CAHKa Ha
CAHKaTa. BCcnikmn gomoBe ce HacnareaT eOviH BbpXy
OpYyr, MPEBPbLLAVK Ce B eriH BCeobL, abCTPaKTEH
,O0M”. OBEKTBT Ha KOMHEX € MO-CKOPO KOHUEenuua —

He onpegeneHo MACTO, & YCelwaHeTO 3a CbLHOCT U
CbLLECTBYB&HETO B TOB& MPOCTP&aHCTBO B OaAeH

MOMEHT OT BpemeTo. CnegoBaTenHO 3aBpPbLWaHEeTO CTaBa
HEBB3MOXXHO MOopaan HEMaTEPUMASIHOCTTa Ha N3rybeHoTo.
BbrnpeKkn 4ye CHUMKnTE na3obpasasaT Hewo MHOro
KOHKPETHO 1N OBNYANHO, OTMNEYaTAaHTE BbPXY KOMPUHATS
obpas3n ca pasmMnT, KOeTOo M NpuaaBa HOBO M3MepeHue.
Te Be4de He npundaT Ha MOoSATa CTasa UM Ha KOATO 1 Oa
e cTasa. To3 OBOeH Crol Ha HepedepeHTHOCT — MNuncaTa
H& NUYHY OEeTaNN B N30BPEXKEHNATS, KOMBVHPA&HE C
no6aBEeHOTO pasMVviBaHEe — Cb34aBa&a YyBCTBO Ha
VYHVBEPC&THOCT. N306padkeHnsaTa MoraT Oa 6baaT YMsaTo
N 0a € W HNYMA CTad. 3anedyaTBaliKn Hewo TONKOBa
cneundnyHO 3& MEH 1 CbhlueBpeMeHHO BCEeOBbXBaTHO,
nnaTHaTa Ce NpeBpPbLLWAT B CYMBOJS H& HOCTalrNATa KaTo
crnogeneHo Oe30pUeHTVPa&aLL0 CbCTOAHME H& MEeXXONHHOCT
N HENPVHaONEXHOCT.



Galena Sardemova
‘“My Bedroom Windows: An Ode to (Con)temporary Homes’,
2023, screen print on silk, 60 x 50 cm .

My Bedroom Windows: An Ode to (Con)temporary Homes explores
the idea of a shifting home, capturing the complex beauty of
simultaneously belonging to everywhere and nowhere. The
installation is comprised of photographs of bedroom windows

I've had throughout the years screen printed on silk, arranged

one in front of the other and with light shone through them.

The spacing between the sheets of silk represents how much

time I've spent living in each bedroom, or in other words, looking
through that window. When suspended in the air, there is a unique
dynamic stillness to silk. The delicacy of the material conveys the
tenderness and fragility that characterize the literal state of being
ungrounded. The shadows formed when light is shone through
the prints create an afterimage, a shadow of a shadow. All homes
are collapsed onto each other, becoming one allencompassing
abstract “home.” What is missed becomes more of a concept — not
a particular place but one’s existence in a space in a moment in
time, or the sense of'a self. The return thus becomes impossible
due to the inherent non-physicality of what is lost. Although the
images depict something very common and literal, their materiality
and the distortion that results from it gives them an uncanny
quality. They no longer look like my bedroom, or any bedroom for
that matter. This double layer of non-referentiality — the lack of
personal detail in the images combined with the added distortion
—adds a sense of universality. The images could be anyone’s room
or no room at all. By depicting something so particular to me and
at the same time so generalized, the prints come to symbolize
nostalgia as a shared disorienting state of in-betweenness and
non-belonging.



TEOPI M WNMWKINH
GEORGI SHISHKIN

Doza Gallery
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Neoprn WnwKnH

,THAB, BOVHa&, CTpax”, 2023,

0POPT, UMHKOBW Mo4n, MacreHmn 6ou,
Bapupaln pasmMmepu.

KaTo pYyCKU XYAOOXHUK B MPOCTP&HCTBOTO Ha ,YYy>XAa
3emMa” nacnenoBax cebe CUY KaTo KOHUEHTPpVPaHa eavHnua
OT 605Ka, CTpaxX n camMmoTa. IscneoBaHETO € pa3MunChI
BbpXY TEMaTa 3& 06WOTO 6e3pas3nyme KbM TpareansaTa
H& BOWMHAaTa B YKP&aWHa, B MO-TECEH CMIWCbLI, n3crensaHe
H& COGCTBEH&aTa Tpareous, KaTo 4YoBEeK, 3arybun
POOVIHAT& N CAaMOSINYHOCTTa CW.

N3o06pa3eHnTe arpecrmBHM NOPTRETN Ha MOITULA N
06pa3n Ha HacuMe KaToO CUMBOIN H&a B0MKa, KOUTO
OTO&BH& NPUCHCTBAT B KOHTEKCT& H& CbBPEMEHHATS
PYCKa KynTypa. B pesynTtaTt Ha nacnegBaHeTo Ha TOoBa
OTP&aXKEHME N3NaramMm MeTaIHN MaTpuun, YAMTO TEKCTOBE
N N306pPaXKEHNA Ca 06bpHaTV. 3aToBa noadepTaBaM, 4de
XopaTa HE MOoraT Oa pa3bepaT NCTUHaTa 3a CUTYaUnAaTa,
4ye Ca B ornenarioto Ha CBETa, B egHa ObbpHaTa
peanHoCT.

,CamobnyyBsaHe”, 2023,

MbpPHOopMbHC. KOoCcTioOM. KOXXeHO nanTo C Hagnunc
H& rppba:. «[Jobbp, Now pyCKm>», 645 rpmm

H& MueTOo.

Ypes npoueca Ha OKa4YBaHEe Ha rpaBupaHn OThnedYaTbun
BbpPXY FPaacKuUTE CTeHN (M3ObpnBaHEe Ha npomnsseneHvs
OT MPOCTP&HCTBOTO Ha ranepunaTta), a3 ri npeBpbLLaM

B MaKaTu. 3a pasnmka OT MeTalHUTe MaTpuumn,

WaMnmMTe 3ana3BaT CBOATa aHOHUMHOCT U ce

Bb3rnpmemMmaT B ny6rmM4HOTO MPOCTP&aHCTBO Ha rpaga

KaTO 6e3nnM4eH Npuave 0a ce O6bpHEe BHVIM&HME Ha
BOMHAaTa. C M3naraHeTo Ha npovisBefeHua B ny6amdHoTo
NPOCTP&HCTBO O4YEBMOHO Ce npeanonara CMbpTTa M B
arpecrviBHa cpens, KOeTo 3aCuiiBa 3HaYEHVETO Ha ToBa
OeCcTBME OT CTPaHa Ha NMMYHOTO CamMobuYyBaHe, KaTo
npouec Ha MeTadopudHa 3aryba Ha 4aCT OT cobCcTBEHaTA
oyuwa. B KOHTEKCTa Ha 3noXxb6aTa NMpUCbCTBNETO MU KATO
rpa>xgaHvH Ha Pycua 6ewe nbpdopMaHC.

N HagnncbT Ha rppba 3aasane To3U puTopuryeH BbMpoCc

H& OBLEeCTBEHOCTTa, Tbll KATO OBONCTBEHOCTTA Ha
Bb3NpMATNETO H& PYCHaUMTE BCE OWe € ropelwa Tema.



Georgi Shishkin
‘Anger, War, Fear”, 2023,
etching, zinc plates, oil paint, dimensions variable.

As a Russian artist in the space of “foreign land” I explored myself
as a concentrated unit of pain, fear and solitude. The study is a
reflection on the theme of universal indifference to the tragedy
of the war in Ukraine, in a narrower sense, the study of one’s

own tragedy as a person who lost his homeland and self-identity.
Aggressive portraits of politicians and images of violence as
symbols of pain that have long been present in the context of
current Russian culture. As a result of the study of this reflection,
I exhibit metal matrices, the texts and images of which are
inverted. Thereby, | emphasize that people cannot understand
the truth of the situation, that they are in the looking glass of the
world, in an inverted reality.

“‘Self-flagellation”, 2023,
performance. Costume: Leather coat with the inscription on
the back: “Good, bad Russian’, white makeup on the face.

Through the process of hanging etching prints on the walls of
the city (pulling works out of the gallery space) I turn them into
posters. Unlike metal matrices, the prints retain their anonymity
and are perceived in the public space of the city as an impersonal
call to pay attention to the war. By bringing works into the public
space, it is obviously assumed that they will die in an aggressive
environment, which increases the importance of this action on
the part of personal self-flagellation, as a process of metaphorical
loss of a part of one’s own soul. In the context of the exhibition, my
presence as a citizen of Russia was a performance.

And the inscription on the back asked this rhetorical question to
the public, since the duality of perception of Russians is still an
urgent topic.



H/IKOJ1A
IBETAHO

NIKOLA TSVETANOV
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Huvkona LiBeTaHOB

"Palickn nrpmn”, 2023,

NpPasHN PNaKoHN OT PANCKUN ras, aKpuneH
MapPKeEP, BapVpaLWn pasmepu.

TbpCA eKNeKTUKaTa Ha rpaTa CbC counanHmnTe
npo6nemun rnobanHo. Bnsrpa ce KaTo MUKPO-MaKpPO
npo6rema C 3M0yrnoTpeba Ha PAaNCKN ras n NSMNBEHETO
H& pbUEeTE Ha NHCTUTYUMNTE, MHOXXECTBOTO MHUMNOEHTU
cpen Bb3pacToBuTE rpynm mexxay 13-......

Nikola Tsvetanov

“Heaven games”, 2023,

empty laughing gas canisters, acrylic
marker, dimensions variable.

I'm looking for the eclecticism of playing with social issues globally.
Referred to as the micro-macro problem of paradise gas abuse and
institutional hand washing, the multiple incidents among the age
groups between 13-......
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Vmnotsafe

LAnoKeAT oTcbeTBa”, 2023,
VNHTEPaKTMBHa VHCTanauns,
BapVpaLIV pasmepn.

"A3 CbM HOBEK / POBOT,” 2023,
VHCTanNaunsa, BapupaLn pasmepu.

VMvawve nn ceobooa Ha nabop i cMme NpocTo
MPOrPAMVIPAHN anNropuTMn? MynTrvegunHaTa NHCTanaunsa
3a0aBa Te3nm Bbnpocun. Hpea mnapedeHmnsaTa “"A3 Cb/MN
EHKOOVIPAH", "A3 CbM YBAXKABAH", "A3 Cb/M
Cb3HAT"” ce KOMYHMKMP&aT NMPpUInKnTe Mexny aoBeTte
Cb3aaHnA: 4YoBeun n poboTmn. EgHOBpPEMEHHO YOBEK
MOXXEe A& Ce NornvTa KaKBWM Ca HalnTe NpaBUTENCTBEHN
CUCTEMIN, A0 KbOe Te HW Na3daT U HM NpeacTaBnaBaT?
Oanuv HawWnTe CTOMHOCTM Ca MOYETEHUN N KEKBO We e
6bOeweTo 3aBNCK CaMO OT Hac.

MaHNPeCT:. NnpennaramMm ga Cb3aoageH CUCTEMa B KOATO
XopaTa O&a MoraT ga paboTaT 3a poboTnTte, Oa v 6bae
3annaTeHo, Hapudam ro ” 6e3 aNcCKpuMnHaunms Hauna
TbA K&TO ANMrOPUTMTE HAME 08 6a3NPET PEeLleHVATa Cn
BbB OCHOB& Ha& MacriopTu.



Vmnotsafe
“The DJ is absent”, 2023,
interactive installation, dimensions variable.

‘I AM HUMAN / ROBOT”, 2023,
installation, dimensions variable

The interactive installation asks questions about our current and
future relationship with ourselves, nature, technology and the
universe. The statements on the wall refer to human and

robot beings as equally respectful and valid parts of our world.

‘I AM ENCODED” is a statement which draws parallels between
human and technological creation. It also asks questions about the
freedom of choice in both entities.

‘I AM RESPECTED” comments on the way we treat ourselves

and robots, our inner monologue, our societal pertaining and
government’s alignment to reflect those values.

“T AM CONSCIOUS” echoes the ideas of respect and manifestation
whereby we must respect each sacred atom.

Manifesto: Advocating for both human and robot rights, I propose
a futuristic world whereby humans can work for robots and be
their physical extension and be paid for their service irregardless
of their nationality or history etc. I call it the NO DISCRIMINATION
NATION. The installation is a game is an abstract game whereby,
by sheer chance, any viewer can chose to be a human or robot and
reflect on our freedom of choice and rights.
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Muvipocnae XKnsxoe
,Cnepn 6o c BbarnasHMUN”, 2023,
VHCTaMaunsa, BapupaLly pasvepu.

ObnboKo B oebpuTe Ha MblHaTa abCTPaKLUnA, TbpCenKin
HOBV OrnpoCcTeHn dOPMUN N MO-NaKOHVYEH BU3YaleH N3Ka3.

Miroslav Zhivkov
‘After the pillow fight”, 2023,
installation, dimensions variable.

Diving deep into the depths of complete abstraction,
searching for new simplified forms and a more laconic visual
expression.






CJT1ABA O>KOPOXK
SLAVA GEORGE

Ather Haga







Ather Haga




CnaBa Hxopox

L,MNonntea”, 2023,

ObPBEH CTOSM, KanawHNK, CBelLl,
Bapupawm pasmMmepu.

"Cama BbB BaBunoH”, 2018,
doTorpaduna, 60 x HO cm.

PeHecaHCbT B CbBpemMeHeH KOHTEKCT.

Slava George

“Prayer”, 2023,

wooden chair,Kalashnikov rifle, candle,
dimensions variable.

‘Alone in Babylon”, 2018,
photography, 60 x 40 cm.

The Renaissance in a contemporary context.



=BEJIVIH MBAHO
EVELIN IVANOV
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HesenvH ViBaHOB
,PasKkpunta npo3padHocT”, 2023,
OoTnedaTbK C Tyw, H2 x 29,7 cwm.

MNPOSPAaYHOCTTA HA XAPTUATA CIY>XWN 3& OBOVHA uen:

TS CUMBOIN3MP& KPEXKOCTTa U YA3BVMMOCTTa Ha
yoBEeWKaTa POPMa, KETO ChLUEBPEMEHHO NnogdepTaBa
BbTPELWHaTa CUM&a N YCTONYMBOCT, KOMTO Ce KPUAT B

Hes. VI3non3BaHeTO Ha MbXXKY dUrypm npeans3BriKBa
TPAAVUVIOHHNTE MPEeaCTaBnM 38 MbXXECTBEHOCT U MNPUKaHBa
KbM OM&nor okono body positivity v npuemaHe.
VHCTanaumaTa e nNpoeKTUP&aHa Mo HauYH, KOUTO
MnosBOMABa Ha 3puUTenMTe 05 B3&aVMOOLENCTBAT C
pUCYHKUTE. MPO3pPadHNTE NMNCTOBE Ca OK&YEeHU Mo

H&YMH, KOMTO MO3BOMABA HEXXHO OBVIKEHME B OTroBOP Ha
Bb34OYLWHN TEYEeHNA U YMULINEH& HamMeca OT NybrnmKaTa.
,PasKpUTaTa Npo3padyHOCT” nvia 3a uen 0a npoBOKNPEG
NHTPOCMNEKLUNH, HACbPYaBaKI 3pUTennTe O0a& MacneasaTt
Bb3MPUATUATE CU 38 MBbXKOTO TAMO, MPean3BUKBaNKN
OB6LECTBEHUNTE HOPMV U MPErpbLUaKY KPacoTa B
VA3BYMOCTTAE.

B3sanmoOencTBreTo Ha MNpO3pPaYHOCT 1 OBVKEeHVEe
NPVIK&HB& KbM Cb3epuaH/e BbpPpXy TEeMUTE 3a
NOEHTUNYHOCTTa, CE6Een3pa3aBaHETO N CIIOXXHOCTTa Ha
YOBELWKOTO CbhllecTBYBaHE.

NMOK&a3SBaKI MbXKAaTa rofia dopMa Ha MNPO3padHa XapTuaA,
paboTaTa Ce CTpEeEMU A& OTMNPa3HyBa N3Pa3nTe Ha
MbXXECTBEHOCTTa, O0& HAaCbp4/ MO3UTUBHOCTT&S Ha TANOTO
n 0a npegocTtaBun NnaTdopMa 3a CMUCTEHN Pa3roBopn
OTHOCHO MNOMna, NOEeHTUYHOCTTa 1 obwecTBeHUTe
KOHCTPYKLUMN.



Nevelin Ivanov
“Transparency revealed”, 2023,
ink stamp, 42 x 29,7 cm.

The transparency of the paper serves a dual purpose: it symbolizes
the fragility and vulnerability of the human form while also
emphasizing the inner strength and resilience that lies within.
The use of male figures challenges traditional notions of
masculinity and invites a dialogue around body positivity

and acceptance. To further enhance the experience, the art
installation is designed in a way that allows viewers to interact with
the pieces. The transparent sheets are suspended in a manner
that allows gentle movement in response to air currents or
deliberate interaction from the audience. This creates a

dynamic display, where the figures seem to come alive, subtly
shifting and dancing in the space. « Transparency Revealed » aims
to provoke introspection, encouraging viewers to explore their
perceptions of the male body, challenging societal norms, and
embracing the inherent beauty found in vulnerability.

The interplay of transparency and motion invites contemplation
on themes of'identity, self-expression, and the complexities of
human existence.

By presenting the male nude form on transparent paper, this
concept seeks to celebrate the diverse expressions of masculinity,
foster body positivity, and provide a platform for meaningful
conversations about gender, identity, and societal constructs.
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Mopwvia ABrycT

"C BCSAKa 3pEYHEHa ayMma ce
pa3naneawe oroH”, 2023,

3D nprHTUNpPaHa KaMeHHa KepaMiuKa,
nnexKcurnac, ornioBo, Bapvpawmn
pasmepun.

Hanax 6eH3sVH B Tasu NacT OT TPEeCKU - BCEKUN N3PEeYEeH
ObX 3anansawe orbH. C Opob6oBe, MPUTVICHATY KbM
rbpOvITE, NPErnbTHAaX OYMUTE, KOUTO BUXa Ce U3NMIoNu B
ALEeTO TV U M OCTaBAM O& CTpenaT npes meH. Becuuko,
KOETO Ka3BaM € 3aK/IMHaHuE.

BCUYKO, KOETO Ka3BaM Ce NpoTpuvBa B ONaHuUTEe.

He crnmpain, OOKaTO He ro yceTv B Tasa, B rbpavTe, B
KPbCT&, B CbPLUEBUNHATEA, MO brb/UeTaTa Ha YCTHUTE,
P&a3KbCBaW 1 ObPnal CbC 3bbu, aKO TPA6Ba. Hanpasu ro
OTHOBO.

Gloria Avgust

“With each word spoken, a fire was set,” 2023,
3D printed stoneware ceramics, plexiglas, tin,
dimensions variable.

I poured gasoline into this mouth of splinters — with each
breath spoken, a fire was set. With lungs pressing against
the chest, T swallowed the words that will spit in your face
and never leave you alone.

[ propagate them and let them shoot through me.
Everything | say is a spell, everything I say rubs against the
lifelines.

Don't stop until you feel it in your pelvis, in your chest, in
your lower back, in your core, on the corners of your lips,
tear and pull with your teeth if you have to. Do it again.



